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Preparations for Displacement (Corn Exchange, Cambridge,
Cambridge Poetry Festival, 19-21* April, 1975)
See also: Metronome, Amikam Toren, The Street

“Of the pieces I worked on, I liked the
Cambridge piece because it represented the
best of the early Ting - the freedoms
possible within the structure and the
beautiful nuanced differences between each
of the two performances we did there. There
was the sense of an organic reality with its
own coherent logic, flexible enough to allow
different things to happen. Having said
that, I can’t remember that much about it -
the amazing thing is that no one can- beyond
what they were doing and what was visible to
them at the time. Structures were clear,
what each performer was doing was clear, but
there was so much choice around “how and
when”. I remember sitting absolutely still
for a long time. Then doing “The Muybridge
Solo” (this was a performance I did based on
the still framed from the Muybridge series
of the Man Getting Up from a Chair”. At one
point I moved to the centre of a circle and
noticed that some audience member had joined
in. Amazingly, they had taken on the slow
motion, durational quality of the
performance and fitted right in. Meanwhile
Anthony [Howell] and Fiona Templeton read
texts, Mickey Greenall partnered himself
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Southhampton Performance Show,July 1975
Rehearsal: PAIRS GAME.

Photo: ©The Theatre of Mistakes, The Theatre of Mistakes Archive

“At moments like a sport and at moments like a
complex or beautiful dance, the piece moves the
performers in and out of partnership until the
rules catch them in the frozen positions of
endgame.”
(Notes by The Theatre of Mistakes, The Theatre of Mistakes Archive)

Pairs Game was performed at Maidstone art college and at the
performance festival in Southampton.
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The Theatre of Mistakes rehearse at Purdies, nd, c Summer 1976
Photos: ©The Theatre of Mistakes, The Theatre of Mistakes Archive

“[Purdies] was a very creative time. Intense. Really
intense.” (Interview: Lindsay Moran, London, 6" Nov 2008)
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Payne in Orpheus and Hermes
Photo: ©The Theatre of Mistakes, The Theatre of Mistakes Archive
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Anthony Howell walks the Dalmatians at Purdies arm. Photo© The
Theatre of Mistakes, The Theatre of Mistakes Archive

“There is a ghost story around the name. | remember Anthony
telling the story — maybe something about lost children “perdus”
being bricked up in the chimney. Anyway, this was a stud farmin
Hampshire where Deborah Howell, Anthony’s mother and a key
performer in early Ting events, bred and broke in horses. There
was a big farmhouse, a stable block and a big wooden barn with
spaces between the slats of wood, so that the horse cantering in
the field outside, would strobe past like a zoetrope or some early
movie machine. There was also a swimming pool and a long drive.
It was quite a way to the nearest village. | visited Purdie’s three
times in all and each visit was an event. First was a weekend when
| went with Robert Janz and sat on a swinging bed in the barn
while Anthony played a flute and the horses cantered outside.
Then Deborah showed us a mare who was about to give birth. You
could see the shape of the unborn foal on one side of the mare’s
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1E  THEATRE
* MISTAKES

Excerpt from letter from Anthony Howell and Fiona Templeton to
Croydon College, 20" June 1977. Courtesy Miranda Payne:

We recommend Miranda very strongly indeed. She has proved
herself one of the wisest and most imaginative of the peopl¢
who have worked with our performance art company. The
success of the piece she created for us in June 1975 (PAIRS
GAME) was the main reason for our being awarded our first
grant from The Arts Council. She worked patiently and tire:
lessly through our first year of existence as a group, on
visual art pieces as often as on performances, bringing a
distinction to the conceptual side of our work and proving

an adept performer. She was instrumental in setting the
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THE TING: THEATRE OF MISTAKES:

Nicholas Bechgaard
David Beglin
Joseph Beland
Richard Bernas
Robert Birch

Paul Bloom

Susan Bonvin

Paul Botham
Terry Brooker
Dierdre Busenberg
Paul Bush

Virgil Calaguian
Vanessa Carter
Vicki Chick

Jane Clark

Lyn Conetta

David Coxhead

Roy Cramer
Charlotte Crozet

Madelaine Davig~
Janet Davies | ‘(<,<\‘/ \

Di )
Mike Duffy \k’;
Patrick Fethergty \Y
Anthony Fletche! #

Bob France

Alan Fuchs
Cissy Gill
Anita CGosh
Penny Green
Mickey Greenall
Marjorie Hamilton
Dorian Hawkey
Susan Hiller
Jill Hinds
Anthony Howell
Deborah Howell
Bob Janz

John

Rebecca John
Glenys Johnson
Malcolm Lazarus
Signe Lie

Tom Lowenstein
Marita Ludlam
Janet Maloney
Chris de Marigny

\\\—_———‘

e |
performers and artists 1974-1976

Mayla

Julian Maynard-Smith
John Mitchell
Lindsay Moran

Pat Murphy

Debbie Nelson
Annabel Nicholson
Mike Nyman

Neil Ormond

Deborah Osborne
Jane Osborne

Heler Osborne

* Mike Owen

Jo Parham

Miranda Payne

Ruby Payne

Sharon Payne

."’1 Tracey Payne
Axel Pedersen

% Oliver Pickles
V4 Susan Quigley
{ \ | Carlyle Reedy

° Sandra Rogers
\\ 3 Brigitta Roth

L Barbara Schwartz
BN, Frances Schwartz
Gann Sharkey
John Sharkey
Kate Sharkey
David Spathaky
Stephen Srawley
Sylvia Stevens
Pete Stickland
Robert Stuckey
Wendy Sullivan
Fiona Templeton
Howard Tong
Amikam Toren
Christina Toren
Steven Trower |
Anita Urquhart
Amanda Welch
7 '

Heathcote
Sylvia Yeo
and others

Page from Howell, Anthony & Templeton, Fiona Elements of Performar;e:
Art July, Ting books, 1976 listing all the performers
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Punk

"A FULLY ARTICULATED SUBCULTURE, WITH A
DISTINCTIVE VISUAL STYLE INVOLVING A
BRICOLAGE OF ELEMENTS SUCH AS FETISH
CLOTHING, TEDDY BOY GEAR, RIPPED AND TORN
ITEMS AND, UNFORTUNATELY, NAZI UNIFORMS
(THOUGH THESE WERE ESCHEWED FAIRLY EARLY
ON). IT ALSO DEVELOPED, PARTLY THROUGH
NECESSITY, A DISTINCTIVE GRAPHIC DESIGN STYIE,
WHICH FOUND EXPRESSION IN RECORD SLEEVES,
PUBLICITY AND IN 'ZINES', THE XEROXED AND
COLLAGED PUBLICATIONS [.....] THE NEGATIVITY
AND EVEN NIHILISM THAT PUNK EXPRESSED WAS
IN DIRECT CONTRAST TO THE OPTIMISM OF THE
COUNTERCULTURE [...] PUNK WAS AN AESTHETIC
RESPONSE TO THE POLITICAL AND SOCIAL
DISASTERS OF THE NINETEEN SEVENTIES. IT
REFLECTED A WORLD OF INDUSTRIAL AND SOCIAL
ANTAGONISM, URBAN DECAY AND HOPELESSNESS,
NOT JUST THROUGH THE EMPLOYMENT OF SPECIFIC
IMAGERY, BUT THROUGH THE VERY METHODS OF
CUT-UP, MONTAGE AND APPROPRIATION IT
EMPLOYED, WHICH VISUALLY ARTICULATED THE
DISLOCATIONS IN THE COMING OF POST
INDUSTRIAL SOCIETY."

(Charlie Gere “Punk and the Digital Aesthetic” paper Moving the Image:
Visual Culture and the New Millenium CHArt Conference proceedings,
Volume 3, 2001)
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