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Mme. MARIE [LACHENAL, 8
| Professor of the '
; English Concertina,
“J'L“ (Favourite Pupil of the late Mr, RICHARD BLAGROVE )
r--'-\ _ . :

T -

‘Begs to announce that she is open to engagements
for Recitals, Conceris, &e.

Mme. MARIE LACHENAL

Can also receive a Iimited number of Pupils.

A pperided*are Extracts from Press Opinions.

FOR TERMS, &c., ADDRESS:—

Tames, Typ., Leamingtrs.



*Mme. Marie Lachenal performed R. Blagrove's concertina solo *Scottish Airs’ in &
manner which delighted the audience, who insisted on its repetition.'’ —Southampton Tines.

“Two clever performances: on the English concertina were given by Mme. Marie
Lachenal, whose skill and exquisite taste in mauifulahing two ecompositions by R. Blagrove
was appropriately acknowledged.”'--Hampshive Independent.

* WINTER GARDEN CONCERTS.—Foremost mm::ngpst these on Monday evening wasg Mme,
Marie Lachenal, whose solos “* Les Hugenots,” ‘ Le Prophete,’ and Fantasia en airs from
‘Faust,’ again proved her thorough acquaintance with the concertina, and the applausa
with which she was greeted shewed that this lady has won her way to popular favonr ™
Torguay Times.

“The concertina solo on airs from ‘Nicolo de Lapi,” by Mme. Marie Lachenal was
a very graceful and finished performance, displaying to the utmost the capabilities of an
unusually pure-toned and powerful instrument. In response to an encore she played g short
selection from Gounod's ‘ Fanst,' "—Southampton Times.

“Mme. MARIE LACHENAL'S RECITAL.—Mme. Marie Lachenal, pupil of Mr. Richard
. Blagrove, the eminent professor of the English concertina, gave her first recital on Saturday
afternoon, at No. I, Sussex-place, Southampton. The concertina was most skilfully
manipulated by Mnie. Marie Lachenal, who showed herself to be an artisie oi care ability by
executing with great brilliance such difficult selections as ‘ Nicolo de Lapi® and ¢ Hugenots,’
while the instrument blended with excellent effect in Mozart's quartette (No 231 for
concerting, violin, vicla, and violoneello, and in another guartette, ‘ English Airs,” both of
which were exquisitely performed. Beethoven's * Serenade,’ rendered as & trio for concertina,
viola, and violoncello, was beautifully played, as was also the duet (No. 1) from Mayseder.”—
Southampion Times. * |

* A concery given to prove the pure and brilliant guality of the Lachenal concerting
afforded much gratification to the large audience in the musie-room of the International
Inventions Exhibition last 'luesday evening. It is a wonder that this melodious instrument
does not become quite the fashion. ‘1he rich and dulcet tones of the concerting were most
skilfully produced by Mme. Marie Lachenal, who played fantasias from Gounod, Rossini,

ilﬁ:ld Meyerbeer, with consumate ease, and was deservedly applanded.”--Illustrated London
N enrs

" Mme. Marie Lachenal aguin snstained the reputation she has gained on more than one
condit o for tho weetorly way in whijch she hardled the Baglizh eoncerting, and her ‘ Seotch
Airs’ were loudly applaunded.” —Devon and Couniy Stamiu: i, j

“ Mme. Marie Lachenal's first selection was a solo, entitled Souvenir de Donizetti,
veing a fantasia «with lgvinnﬂfﬂrte accompaniment) from the operas of that composer,
admirably arranged by R. Blagrove; and her second solo was a Serenade by Regondi--a
- very melodious, expressive, and musicianly -::mngﬁsitiun. Mme Marie Liachenal also played

in two concerted duete--first, a bright and good composition by Mayseder, for concertina
and violin, and secondly, a duet on airg from Herold’s opera of ‘ Zampa,’ arranged for
concertina and pianoforte by R. Blagrove, Mme. Marie Lachenal showed herself to be avery
facile and correct executant, and an uccemglis]md artiste in her style of playing, her accent
and phrasing being particularly good, and her ability in bringing out the dramatic side of
the music was really remarkable. Indeed she showed whata wonderful variety of tone and
E:-:pragsweness can be obtained from the instrument by a good player."—Huddersfield

xaminer,

“ Mme. Marie Lachenal played two solos on her very fine-toned concertina—the first
consisting of airs from Gounod's opera of ¢ Faust,’ and the second a Fantasia on English
airs, &n:ant%'i&d by Blagrove. The selection from ‘ Faust' was made up of the song ‘ Gentle
flowers in the dew,’ the ‘ Chorus of Kermesse,’ the * Soldiers’ Chorus,’ the lovely reminiscent
Andantino for Marguerite in duet with Faust in the last act (‘ My heart is torn with grief *),
and the waltz chorns. With the pianoforfe part the arrangement of this selection is & most
Fﬁecbwg: one, the themes being nicely embellished and harmonised, without over elaboration.
I'he estimate we gave of the capabilities of a good English concertina, and of Mme. Marie
Lachenal’s playing a few weeks ago was Iu]lg confirmed by her periormance. and endorsed
by the audience on this occasion, She played throughout with wonderful facility of execu-
tion and expressive powers, and dlsala,yed most effectively the tonal variety of the
instrument; and the audience accorded her a very hearty encore. For this she responded by
plaéymg a fantagia on two Scotch airs--the first* Auld Robin Gray ' (beautifully harmonised),
and the second a lively air in confrast. The fantasia on English airs consisted of ‘The
P]uughhu;r,‘ ‘The banks of Allan Water,” ‘Cherry Ripe,’ and ‘The Roast Bee! of Old
England,” all of which, with their pretty ornamentation, were played with thoroughly
?ﬁsm_ﬂ appreciation, and Mme. Marie Lachenal was again re-called.”—Huddersfield

xaminer.

. “Ter COLISEUM SATURDAY ('ONCERTS.—The feature of the performance was the render.

ing of & couple of concertina solos by Mme. Marie Lachenal, of Huddersfield, in such &

manner as t0 win the hearty applause of the audience. Her fingering of the instrument wag
r%ee}% She is the best performer of the kind we bave heard of for some time."—L eeds
atly News,



v Lerds Coriszud SAsTRDAY CoONCERTE.—- A norelly in the evening's erteriainment,
iaxdl one which will bear repeating, was 4 concerting sola by Mmc. Marie ﬂi}fhﬁl‘;i’_ﬂ, who sue-
cecded in drowing music Trom the nstrument which fow wonkl have given it credit for
posseszing V—[ ezdr Hevewry,

¥ HUDOERSW ELD UEILHARMNONIC Yoy y —Ame. Marle Lachenal pluoved fwo solos on
her fne-toned concerting., the fixst consisting of airs from Gounad's opers, * Foust,’ and the
second & ‘ Fantasiaz. on English Airs’ She pilayed throughoué with wonderfni facility of
execution and expressive powers, ani displayed most efiectively the tonnl variety of the
Inatrument, and the amdience acoorded har 4 vory hearty cnoeore.’”

T ERoRGOGH ORGANIST'S REClrals ANk CoNelnes—Thase who heard ihe playving of
Mg, AMarie Lachenal & few years ugowere doubtlessvery glad to hear Dex again, remember-
ing how thorough an artiste she bad proved to be.  She played oz Ansfrian air with varia-~
tions, and airs from Hercld's opera of *Zampsa.” She played ~vith aeccuracy, clearness,
definite accend and phrasing, and expressive fonal gradations.  3fme. Marie Lachenat was
gnecored, and plaved another solo " Huddersfield Exeniingr,

v Mine, Mariy LACHENAL, ConCui¥iNa SOLUIsT, - This ingiromens in her hands Way a
rich treai The warions ¢hapges in light and shade wiil long be remanberad, She was
‘poergistenbiy encored . —Haddersficld Examtiics,

“ Mg, Marvie Lachepad gave twou 50i02 ou the Bpglish concerting “sith pianoforie
aceompaniments. Sne showed comiplete conunand over the instrament, acd praduced some
murveilous tones. The * Sersnade " was most beautifully given. the gsosinined passages were
adinirably played, and the maore rapid phrases were produced with the gimost clearbess. o
the second plece, in which ccoars the well-knowre iy, © The Last Rose of Summer” she
piayed Lhe variations with such splendid skill thas af the close the andience vecalled her,.
aud she plnq'ﬂ:d a selection from Ponmineiii's * Linda i Chamaunix ® with preat britiiance
of exeention. -~ Huddersfield Frxgmines,

=%

*Firsi-clans soloigts on the FEnglish coicerting see somewhab rpwre,  Alme, Morie
Lachenal's solos were n compiete revelation o muay of shose present, who had never before
realized that this instraoment wig capable of predueing such musie.  Fler first golo, * Linda
a1 Chsmaonniz -0 piece which requires great fac'iiiy nf exeention ske was gquite equal 1o
the task, showing o perfect command over har insfruwment, renidering with cqual precigisic
the most complicated parts and lhe slower movements, in which the beguiifzl tone of the
mstrument was fally brought out. Ab the close she wecpived gulte an ovation. and .he

Zadience wonkd not Baosadished aoddl she vosponded with another asi-ctiem ' Nos. giT"
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