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INTRODUCTION.

CRANE'S PATENT ENGLISH CoMBINATION CONCERTINA has already won for itself a name among the best-
known. masters of the instrument. Its capacity of execution, sweetness of tone and adaptability for Har-
monic combinations, taken with the striking ease with which it may be learnt, even by the least gifted
musicians, must in due time cause it to be generally regarded as the leading Concertina in the market,
a position which Messrs Crane & Sons Ltd. unhesitatingly claun for it.

Tue FINGERING is unusually simple, and may be quickly learnt by the aid of t}us Tutor which is
also arranged as an introduction to the theory of music put into practice on the concertina.

~ Tur ExErcises in the first few sections are all in the key of C, in order that the student may con-
centrate «Z attention on the fingering and time without having it divided between other things.

On Holding the Instrument.

Place the four fingers of each hand in the straps as far as they will go. The thumbs should be ouz-
side the straps; the three middle fingers should be over the three middle rows of studs, and the little
finger should be over the outside row. The student, in the first exercises, when he is using omly the
three middle rows, should have the straps fairly tight, and the little finger should rest on the instrument
by the side (outside) of the last two studs of the outside row. This will help him to steady the instrn-
ment, and keep the fingers over their proper rows of studs. The strap should be let out and the little
finger set free as soon as confidened is gained in fingering. ‘ :

The Student will do well to observe very carefully the following:—

(1) Pay great attention to the management of the bellows; let the dramng and pressing be FIRM,
STEADY, and REGULAR. .
(2) Never draw or press without pressing a stud, 1t ruins the wind-retaining power of the imstru-
ment. Never let strangers handle it, as almost invariably they do this.
(3) Keep the instrument BOXED when not in use.
(4) Never play very loud on a single note; doing this is liable to put the reed out of tune.
) Keep the practice up to the theory. The tutor is arranged in sections and divisions,and eac’
‘ should be mastered BEFORE procesding to another. This will save time in the end and certainly
will be better for the student, who should seek to be thorough. o
~ The writer has taken great care in the large selection of tunes and airs used in this tutor to avoid
infringing copyrights. Hence the large mumber of very old tunes, most of which have been arranged
and harmonized especially for this work. ' '
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SECTION I.—THE NOTATION. |

~ Division A.— THE RANGE OF MUSICAL SOUNDS;. THE STAFF AND PITCH.

All sounds which we hear are not musical sounds. Some are too high or too low to be pleasant to the
ear, while others are harsh, being irregular in their vibrations. It might almost be.said that the range of
rea? musical sounds is to be found on the keyboard of a piano. Any method of noting down, and represent-
ing to the eye these sounds, is called a NOTATION. Many Notations have been invented, all of whichtryin
some way 1o show PITCH (the position of a note high or low in the range of sounds), SCALE RELATION (the

“relation of one sound to another), and TiMe (the length of the sounds). ;

The Notation used in this Tutor is the STAFF NOTATION, so called because it represeﬁfs the Pitch and
: N\

and Relations of sounds on a Staff of five lines, as ———. A sound is represented by a sign placed on

the lines or in the spaces, and a sound is high or low as the sign is high or low on the Staff. =From a
- line to a space, or from a space to a line, is a single step in the scaLE of sounds. °
. . P &

This Staff is lettered as follows:— =

eI B
15

A

G
3 E b=

D =
A sign placed on the Staff takes the name of the line on which or the space in which it is placed. In
order to show the absolute Pitch of a sound represented on this Staff, a sign called a CLEF is placed at

the beginning thus ﬁ(; The G line runs through the bottom of the sign, and is called the G Clef.

It is used to represer the high sounds known as the Treble. This Staff will not take signs to represent
all musical sounds; if higher or lower are to be shown, short lines called LEDGER LINES are added to the
top or bottom as required. The lettering is continued up or down to the Ledger lines in the same rota-
tion as on the Staff.

Fal
B A ~.)

G"UE

These can be taken as high as requiréd in. order to represent the highest sounds on them. The lowest
note shown is on the bottom Ledger Line, and is called MippLE C, a% it seems to come in about the
centre of musical sounds. There are, then, many souhds below, and these will be shown when the stu-
dent requires them. Tt will be noticed that from Middle C the letters go in alphabetical order to B and
then commence again. This is to show the Octave, which is a note that -sounds like the Middle C, but is
‘higher. From any letter to another Z#e i¢ is an Ocrave. The small figure placed on top (right side) of
each letter shows how many Octaves the note is higher than the Middle Scale from Middle CtoB. This
Staff with Ledger Lines shows three Octaves. The student should learn the names of the lines and
spaces so as to be able to name them when the letters are no longer there.
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Division B.— To BEGOM’E.ACQUAINTED wITH THE PIrroH AND RANGE OF SOUNDS ON THE RIGHT SIDE OF THE
INSTRUMENT-—THEIR LOCALITY AMOKG THE STUDS.

Take up the instrument in the way stated in the mtroductlon, and press down with the JSirst finger the
C stud in the bottom row (se€ dlagram) at the same time drawing out the bellows steadily almost as far -
as they will go. The sound is Middle C ‘Take the finger off C, and at the time of changing the bellows
let the #hizd finger press in the new? stud but one of the same rOW. This is D in the space between middle
C line and first line of staff. Press the bellows nearly in and then draw out with the middle finger on
the meddle stud of bottom row the one between C and D. This is E on first line of staff. Reverse the
action of the bellows again, with the first finger on ‘the stud above the middle C, which is I in the first
space. Follow the same action of the fmgers and bellows right up the instrument as here shown.. The
figures on the left of each note show which fingers have to be used.

9.11). —_— e
9 i 3o 20 '10.3.()_2_ - = =
5 e 15%
EXlW’r‘FT T T S I e

QJ 1o 50 e

The eompass of the right side is from C:to F?

~
DIUISIon C.— Symsors or TiME, REsTS ETC.
~ Symbols are placed on the Staff to show Pltch by their position,but the same signs by their shape
or appearance show whether the sound is LONG or SHORT.
A sign called a Breve (an open note with a double bar each side) fof| is the longest note, but it is mot
often used in modern music. The SEMIBREVE o (half a breve) is the longest used, and in the following
}able the other symbols which compose it .in duration of time are shown.

Table . ' ,

A SEMIBREVE (or Whole Note). : ‘ - o ' ‘ Written singly
is equal to two Half Notes (MINTMS). - J J J or
. n to féur Quarter Notes (CROTCHETS). J ‘ J J cl ' J or

. to Eught Elghth Notes 'QLAVERS) _ n J—j J j ] .P or
,» » to sixteen Sixteenth l\otes (SEMIQUAVERS)'. cﬁﬁ ﬁ J j j j. -j j or

to thirtytwo Thirtysecond Notes (DEMISEMIQUAVERS). ﬁﬁﬁ ‘E or

TK® WH T TR 70

* Concertina Tutor.




&

Each of the above notes has its correspondihg Rest; for instance: A crotchet rest, as in thé musie, indi-
cates that the sound is to cease for the same length of time as a crotchet would sound.

They are always written with the stems ‘downward. (The stems of nofes may be written upward or down-
ward, so as to keep as near as possible within the five. lines.) '

Table II.
Breve |lofl Sem1breve © Minim J Crotchet J Quaver f SequuaweroF Dem1sermquawer ﬁ
¥ T T ¥ T —
— == —
Touching Hangs Stands Crook  One Crook Two Crooks Three Crooks
Zwo lines. from a line. on aline. to rig/ht. to Zert. to Zest. : to Zeft.

These rests should be written in the spaces as shown above

Dorrep Notes anp REsTS. — A Dot placed after a note Zngthens it half the value of the note. Two Dots
after a note lengthen it by threequarters the value of the note. Rests are dotted to show the sound is to

_cease half as long again as the rest dotted. Rests are not usually double-dotted; the time required is made

up by separate rests; but if they are used the second dot has the same effect as with the note.

Table 1.
A dotted A Double-dotted ' A dotted
Semibreve ~ Equals Semibreve Equals || Semibreve Rest  Fquals
L & X [ %3 Fa - [ & XX3 Ly {KJ'T i) - -
T T T :
A dotted " || A Double-dotted A dotted
Minim | Bquals Minim, Equals Minim Rest Equals
= — P — p—
1 ¥ T T 7 1 L4 -
A dotted A Double-dotted | A dotted
Crotchet Equals Crotchet - Equals Crotchet Rest Equals
"= r x e —— A - 0 o 7]
: = ! 7 . —
A dotted A Double-dotted | A dotted
Quaver Equals Quaver Equals Quaver Rest - | Bquals
- — i — w7  E—
1 1 1 ri ri
% 7 v Z L
A dotted A Double-dotted , A dotted -
Semiquaver Equals Semiquaver Equals . iISemiquayer Rest Equals
=== = —r=
L ?7 J‘ iy Y 1

* This note is a Semidemisemiquaver and is not much nsed in eoncertina musie. It is a sixtyfourth note; the rest is ‘7

Trep ¥0TES.— The Tie is a curved line (~ or.—.) placed between two notes of the same pitch, to in-
dicate the second mnote is not to be struck but continwed from the first. Thus o J would be held out
. S
for the length of five crotchets and J ; J J J J\
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Division D.— PriNcipAL SIGNS USED IN THE NOTATION. — THE BAR AND DoOUBLE BAR.

Musie is divided by short npright lines called Bars, which divide it into equaZ portlons The space
between two bars is called a MEASURE Every measure in a piece of music is of the same value,no mat-

n { 1 I— 1

ter of what notes it is made up. Thus:—-‘-@%—vn—[r—d—'——r)——tjﬂiﬁﬂ
()

Tue DouBLE BAR marks the end of a phrase in music, and in no way affects the time of the piece.

DoTts added to a bar or double bar U , B] indicate that the notes on the same side as the dots are to

be played over again.
™ Fine.

A DousLE BaRr marked H orﬂ indicates the conclusion of the piece.
~ The Sign % means that the student is to go on playing until he meets with a second 6ne, ‘when he .must
repeat from the first sign and finish at the double dar. ‘ :

D.C. (or Da Capo,) means that the piece is to be comﬁenced again from the beginning and is to end on
the doudle bar. :

Tue Horp or Pausk (=) is placed over a note to mdlca.te that it ma.y be held out accord:ng to the play-

er’s pleasure or feeling.
The SLUR () shows that two or more notes are to be played to one syllable.

Other signs and terms will be given.as the student needs them.

Division E.— T1ME AND PU’LSES

While listening and beating time to a piece of lively musie, the customary requirement is not to mark

every note, but some regularly recurving place in the tune. BN ‘
This natural division is called PULSE Or BEAT.
The word TIME is used in a general way to name all relations of duration and accent. The main points
to be observed are: ' '

1. The natural dsvision of musie into Pulses.

2. The regular succession of Pulses. N

3. The varied accent of Pulses leading to the formation of Measures.

4. The way a Pulse may be divided between two or more rests or notes.

1 oy + 1 s

. . . In | ’ 1 1 1 ¥ H | I}
The following will illustrate these four pomts:— 1 o) o e e v e o
o Tz 3 i 1735 £ 1 2 3 %

In this example there are three measures, each of four pulses. :
_The Pulse after the Bar is always (unless otherwise stated) the strongest in the piece; and, as above, it
occurs at reguwlar intervals. At*, a pulse hasbeen divided into two notes which are played in the time of one .
Time is divided into the following kinds. '
(2) Simple Common Time. 7)) Compound. Common Time.
(3) Simple Triple Time. %) Compound Triple Time.
Fractions and Signs are placed at the beginning of music to show in what time the piece is. to be pla,yed
viz.,how many pulses there are to the measure; they also show what kind of note is the pulse- note.

Concertina Tutor.
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Time Signatures. ©{“Common Time”) has four crotchets, or value of four crotchets to the measure. ¢
(“Alla Breve” Time) has #wo pulses, (generally minims) to the measure. It is better to use the signatures

as below. _ .
Table IV. ' .
Effect 1 Simple Time Signatures 2 Compound Time Signatures The number of Pulses, showing
ect. p and Specimen Measure. f and Specimen Measure. A Value of each Measure.
¥ 1) p 4 Fad x P A N
¢ a7 = A 7Z=
B2 N ] ] SUTIF 1 1 1 ! ! 1 NI T 3 ! T
) Qs_‘ [3) T ! e ! ' [
a
3o
o g .
PAN, ) 0
S .
o — S ] : —=
[=] 1 ¥
ANIVANCS 3 1 1 ANZ 2N - N D] La 19 1y | 1) AN ] I
U T T U 1L d L4 v B L [d L4 U T T
& f (Rure) H
4 7y YO 70
3 Havg—F < ¥ . e i it At i e sy A W A I . T A~ <= <=
Q-{ N - T { 1 N3 VAN 3 T 1 I } I 1 1 1] T AN VA 3 I 1 1
Y U T T T Q) T T T T H 1 '_ T U T T ¥
5] R
=
= o)
= > - 0
Q
- \J 7S T T 1 s | T
g e) T T 1 1 1 T
a,
8
-
|3
v
. . .
N1 > T o 1”3 =
U v L 1L d Ld
©
R 0 f (Very Rare) . )
k=3 y. 1 P’ 73 ¥ 3y
n* e d J A [ {d Fo”) V4N ) Fo 2 | Wary F oV 2 [ K3 [ K] L=
Y =) 1 [\ i 1 [ am) 7 1 ™S % ] 3 | T
£ oY AN ARy )| i 1 1] AN VAT 3 1T 1 1 1 1 £ i T ] ¥ VA 3 T T 1 1
: U [} ¥ T T - U T 1] T T [ T T T T ¥ H U T T H T
3] .
<
b .
) o) f}
@ WM
2
Q—c AN ZANES 3 [l T i 1 AN ¥4 (& T tg g g 14ty Ty 114 (e 1 AN 24 [® ] 1 1 i 1
= .J 1 T T 1 U yovyr L AR AL A A A 4 U T T T T
2 ’
=
3
=3 (Rare) (Rare) A
@ p4 E 03 3
. Y 40 Y s < D
SV (Y | 1 19 14 I\’D 16 N34 l(l 1L | P 1g 1y
(¥} L4 v v 4 e ry] 1 g (4 (4 v

* When these signatares cover slow moving tunes, as they sometimes do, then the six beats of the signature must be counted. In other
tunes, when the musie is to be played quickly, two, three, or four must be counted (aceording to the signature used); the threes or triplets
must then be played during one beat. The Compound Signatures have a dotted noté as the pulse note as shown above. It will be seen
from the table above that any note can be a pulse, though the crofchet is most often used. %Time, not included in the above, is sel-
dom used, thongh there is no reason why it should not be. . '

To enable the student to get “into the swing” of the time, syllables called TmMe NaMes are conveniently
used. The Time Name for a pulse struck is “Taa’” All other notes in a Piece of music take their names -
from this. This “Taa” should be pronounced like the “a” in father which is a long sound.

Thus: if the measure were four pulse, and the pulse a crotehet, the time names would be as follows:—

A Four Pulses.  The férst and #%érd pulses continued. The firss pulse continued through the measure.
T | 3
k3 Wl 7 H 1y 5
Ex.2. frdtrr— — T i = = 1
Taa Taa Taa Taa Taa-aa Taa-aa Taa-aa-aa-aa.
1 2 3 4 1-2 3-4 1-2-383-4

Where the hyphen oceurs between the “aa? it should be continued as ong syllable for the length of time
required by the symbol employed. The time names for rests are the same, only “S” is used instead of “T”
Thus V=544 and = = Sas-aa.
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SEGTION Il.— EXERGISES ON THE NOTATION.

division A.— Exercisks IN ScaLes, FINGERING, PULSES AND THEIR CONTINUATION.
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Division B.— TABLES OF THE PRINCIPAL DIVISIONS OF THE PULSE.
All devesions of the pulse take their time names from the “Taa” or pulse note. Thus taking the crotchet as
the pulse note, the principal divisions are shown as below.

Table V.

Divisions of Pulse. Time name, to be played in the same #ime as “Taa' Double relations represented.

Taa-Tai vP oP or J J

?’_i : % Tafa-Tafe ﬁ OF -F cF or J i j 3
X & Taa-Tafe } oR ck or J j j
4 Tafa-Tai } .k J\ or J j ]

HNGS HNIF 201R (e Qo
Ll ME T S I R SIS

: Taafe sP oF or J 5

* Whenever Ta is marked Ti, it shows the second half of the pulse. It should be pronounced quickly as Taife. The “i” is omitted Tor
convenience of making short syllables. When the second “a” is omitted from Taa (for the same reason) it should be proncunced like the short

a in daffodil. This should be pronounced with all the vowls short as thongh it were taffatife nof like Taa-faa-tai-fee.
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Ternary Divisions. When a Pulse has to be divided into Thirds or Sixths, there is no symbol in the
tables yet given which will answer this purpose — they show Duple relations only. Still supposing the

Pulse-note to be the croteket Ternary divisions are shown as below.

Table VI.
Division of Pulse. - . Time Names. Represeﬁted. _
Three notes of eguaZ length. Taa Tai Tee J ] 3 orJ‘ , or I
: ' k4 ~—F
. Two Thirds and One Third: Taa Tee o J 41\
. Siz notes of egquaZ length. Tafa Tafe Tefi (Thirds balved) aﬁﬁ or -F j ﬁ .F j f
. 6 ~—__6

" Two Thirds and Two Sixths. ' ' Taa Tefi | o @ ore &8
) 3 ~_Z
One Third, TW(; Sixths, One Third. . Tga Tafe Tee J ] i J J\ QF } I

Three Sixths (one Third continueé)} Taafe Tee | » J j ] Jt .F I

One Sixth and One Third.

There are smaller divisions than thée but they are not often used in concertina mmsic.

The above are the prz'ncz:pal-vdivisions into.thirds and sixths; other divisions ean be easily reckoned
from these. When a piece of musie abounds in thirds or sixths, the dotted crotchet is used instead of the
crotchet for the Pulse note; the triplets are then naturally shown without the aid of fignures and ties:
Pulses are often divided into five, seven, or more parts; they are represented in the same way as the
sixths. The Time-names given above are the same for that division of the pulse (given in the first
column) whatever the Pulse note may be; only, of course, the symbols will alter. Thus: if fhe Pulse
note were a minim all the above symbols for the divisions would be doubled. Great care must be taken

to say and play the time names in serict time. .
A Pulse note is often contmued half way through the next, and the second beat is fmlshed by the

last haly Thus J J\ equals L or or. The time name for this much-used eombination is “7az-aa Taz)’ the

«“Tai” or last half being thought of as joined to the pulse (third pulse) following.

J\ 1- 2 2
Thus e- J Taa-aa Tal Taa, equals three Pulses.

See following exercises for practice on these dxvxslons, Wluch are placed here in these two tables for

reference. The student need not commit the_m to memory, though it Wﬂl_be better if he does.

Concertina Tutor.
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Division C.— EXERCISES ON THE PRINCIPAL DIVISIONS OF THE PULSE.

Introducing the quaver as a half pulse. ‘
’ Taa Taa-Tai : Taa-aa

7 ) ps— T — i i
E 26 W A ) ] [ | I 377 Jim f 7 T o v
x.26. fes—A } pro— I I P R ™| f ! F W N I 1 }
Y. . ] ! 2T = — f et T T loed o4& L
@) 144 < o " ' 1
P Taa Taa-Tai Taa-aa o
T 77 i | I — I o
i S——— — 1 % i B — e = 42
Ex.27. ! i T j— 9 i — / T e e g f
NSV S i i i T i j— i ! 59— & 1
![ 1 . . ] T ¥
Taa Taa-Tai Taa Taa Taa Taa-Tai Taa-aa
4 i ~ 20 : : — =" .
e e s ni m—— f— % T T 377
.28, ] i 1 f - 1 o b
Ex.28. &y f B A ! — : e CA — i ﬂ
T T T T T : T i
Taa-Tali Taa-Tai Taa-Tai Taa-Tai
Lol -
7 — o =TI
.29, ofn 7 T y N y
Ex.29 NI - i T — 5 1
@ is 3 w 3 i - ~
A — . : 1 1030 *2
- i 3 B w o ]
1 - T g 3@~ ? 1
- S OW. i — o N RS D R it 1
: - I —— i Tt
v [ '——‘";_ o ) Toa-aa-aa-aa
/ 230 14, o @ 4 18 o
7 TR 391 Gy T "
Ex.30 Y 2 —— A el S R DR W—
. A — Y NSRS RS
\N\SPAE ! 1 | — [ I L

. - | -
L GYY |‘J§ﬁ_._ﬁ‘
: ¢ | S - £3 I
< | 1 T 11 I T : 1]
H ) I S S| :ﬂ
N 1>

Air — Beethoven.

Ex.31. — — —— 11 U A |
ANV 1 T | i 4 1 I I I | I 1 I i — 1 ] 1
@) v T T i I 1 ! T
7 ] BIP
") i Gy 7 T A Y —"——" —— .
B Y ~ 377 1 ; F—y 9 |
I 1 } 1 | I | I I I 1
ANV J T I I I L i | 1 I N i I | 1 I I
.) I i [ 1 i ' i ' i I I
Y
Taa-Tai Taa-Tai oy Taa-aa Taa Taa
|
W‘:ﬁi’ﬁ:&‘;m% 5
. - : W =@ 377
I 'fanY | I ! | S} { I I | 1 I | 1 1 Bl
A3V r— B Ml 1 { 1 - 1 L i { I I I B ] T
"y i R T t I I 1 T {
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Introducing te =+ iniguaver as a quarter pulse.

Taa Taa Ta-fa-Ta-fe Taa Ta-fa-Ta- fe Taa -Tai Taa- Tai Taa
. s,
— 1 5 k] i = T 1
! ———_3_5_9——9[——@'——5———&——4 — } Te
(5} T T T
1-& . ] T T
: & — T
—m_—h ‘} ; jl - i 33! 1 ! f}g} L T
AT e 1€ 1 "~ o rno
. ——
4 o - W = <— S i 1 W‘*j‘
, i i . 0 1 g Il ! i I { | 1
<~ ——] ! ;‘vﬁﬁ%ﬁﬁbg P — : 1 =
Y] = i e LA

Infroducing the dotted erotehet followed by a quaver. See notes to Table V1.
Taa-aa Tai Taa Taa Taa-aa Tai Taa-aa

3 — 1 S— CY—
Ex.33 {1 se o e
z 5e A A= R S O
18- 1o 39° 1
A Taa-Tai Taa-aa Tai Taa Taa . ! — 01d Song.
ﬁ | (- T Ay . L i :|[ I [ 7 ! = II IA‘ 1 1 Y ]
Ex. 34. . j T So——— S E —— N
14+ 3% 16 1€ ® ‘ ‘ e
s Taa-aa-aa-aa-aa Taa-Tai l : { [ ] i
H— ———— e T~
= - ‘ — ; S — 3 So— 31 o ]
o) ’Q"‘Sv‘s e 3o 1§ 3% 1o 16 ~€ ' ' ' ¢T3 1?33
¢, Taa-az-aa-aa-aa Taa-Tai , —— ,
| O— . 1 i 1 T 1 } Ry
o L - I 1 s [ { ] [ ! 1 i ! i x ]
&— e g ve L —teie — e e e e e
o 150 & - P ! ! Tt e
~—
[a) L i ) {P’ﬂ‘
¢ f [e— ) 1 1 1 1 :
e T
5) 0 T 1 7 H sy ; il Y I j‘__ﬁ T i
—— : e 3 e e O P L 3% 1e 3 iz &

Introducing one half and two quarters

A Taa - ta - fe Taa - t3 - fe Taa - Tai Taa
|V 2L ) . ]
A = ] e 1 i __‘___ﬂ:jx e [ i T
x. 85 fy g e a0 e — e
LY e & & 53¢ & @ g : e - °¥
g9 , ' -
# e e s B ! i e a— i . , :
- f : T : 4 | ; T T : :
: 55 1

Introducing two quarters and one half. Melody by Lecooco.
Taa - Tai  Ta- fa-Tai Taa - Tai Ta-fa-Tai Taa - Tai Taa - Tai Taa -Tai Taa

D ————————— T e m———— — :
. 36 fs j i —; = e v A —
.5‘. ‘@.. 1 5‘§I GY-3 ] T | aQ g W Rl 1 i il
1 s
4 )
i e e S ———
I 1 ! ! . L S . I
— E3e @ F e, | '—‘—“—g_‘j:[e:?:::—ﬂ%‘fl & R S VS I "
evan ~ ~E g 8€ & & -2-5% 77 3 ~
- " P ]
e I S R T -~ ———— —
e e e e s TV e e o S e x|
A S— Y o s o e " ;%Q S 2 R Y e S P B
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Introducing in one piece all the above divisions “All Nature smiles”— Armold.

} Tai Taa Ta-fe Taa - Tai Ta-fa-Ta-fe Taa-Tai Taa -

4 ] ! 1 G h
o ,;g z? , S N A a— ¥ ,__Wi o— e —
ax.37. ] f 7 1 ; T T j | T ™ i
S i — R = B ! —| : ] A —
[} | e  S—— [l

-~ Tai Taa Ti - fe Taa Ta-fe Ta-fa Tai

! 2e— @ 2@ £ g =
: %_m_‘mﬁ_ﬂ_}_ -, l_#l_g,,_lﬁt‘—_*

e e e
& ¢ I hasi
Ta - fa-Ta-fe Taa - Tai Ta - fa -Ta-fe Taa Ta-fe Ta-fa Tai Ta -fa-Ta-fe Taa -

9 28 3. 2@ e} , 2g 2@ e o & o &
2 e S — e Y il — i

P : i : e cma [l
3¢ ; i
'S i | e [ e

Qﬁ

] o

Introducing three quarters and one quarter. Like the time in Ex. 33, this last quarter should be
thought of as joined to what follows.

2 Followed by a‘ Followed by ¢ #

o A — | : 3 1 R~ S P e oy

X. 38 ; I ™ ) I 11 i ; } ; b I (N5 5 ) I 1 ; ) ‘: i
2 - HS™ 0 i = Y
© 1e 3€-77 - L= T 39 29 ~ ~ 16

Taa Taa-fe Taa Taa-fe  Taa Taa-fe Taa-aa Tua-fe TaaTai Taa-aa Taa-fe TaaTai Taa-fe Taa

Foll dby o 3
. ollowed by cee —_— e,
Pd — ] O R At e e A
™~ — -‘I S e %l i - ie oy 5 ! ; T 1 ~ T
Iy i n g °F f T 7 Gg og ;
JEY X ~ - ] [ — 1
Taa - fe Ta-fao-Ta-fe Taa - fe Taa Taa - fe Ta-fa-Ta.fe Taa - fe Taa
g — S
,  Followed by n Followed hy & o &
”ﬂ_ﬁ—g[_ﬂ——m :
5 e e e == i e e s s e S
3 L OB ! T L
J ‘16-- ~ ~ JF T e 1e- 3T ~
Taa - fe Taa, - fe Taa - fe Taa Taa - fe Taa Ta-
=
Followed by o & ¢
: 2 ————s :“E&«W.‘-ﬁ r@g‘%”’—ﬁs”: e e
i = ! m i L P N w— “ S, CHE 7SN R — i
e T e e e e s
T3Es ~ ~¥ 1e- -] ~ =] TE 8@ s
Taa - fe Taa Ta-fe Taa - fi;l‘a-fa Tai Taa - fe\}a-fa Tai Taa - fe Taa
Smoothly.
) — . . — R 0ld English Air.
A Taa-fe Taa-Tai Taa-Tai Taa Taa-Tai Taa- fe Taa Taa Taa - fe TaaTai :
e
;‘)‘/ =266 0 gg 2 1%‘; o ¢ gw 1_@1 2E—p G ;ja."?.eié_ T @ &

PR, y S
. , Fﬁf—', ’ { } t N N T H N -~ ] i g = T
-ty e B E g N 3~ : : i [ [ FI N i 7
H £ - = 5] = 1% N 53 v 2 e i | ; P g T
BE & o 2 FITT O BE & T &G I~ 1= TE W_Qg IF 1=
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-Tai Taa - fe Taa - fe Tan  Taa Tai Seoteh Adr
Ja) N 3. s S
L3 L - . T T
A B I ’ 2 TEE &, & gt _—1——1 TE: ¥
Ex. 0.4 F 34 7 = 1 T ] I ] ! - [ T ol I | ] - i
Ko & 3 w = i - o— e T A A4 ;: =
o) - e =
TN
Taa-aa -Tai Taa - fe 2#
ff om 2 - [ 1 28 o @
)] uiu- Y7} f L) . UiP ] & | | i % 1 U"' 1 E T . »
——— e e e e
4 p T :
PY] gt = T e
28 Taa - feﬁT;m - fe Taa-aa -
N 9 - Ry & . . 1# 28 5 2
7(_7 29 . hid 1EF 1 % : 1 1 T « - G )
| H 1 1 5 ~ [ 30
15— ‘}g et — & ! I f i 1]«‘-‘ l
- ] [N 1
American Air.
Taa-fe Taa-fe Taa-aaaaTan-fe
0 i i~ e
- — %4.} : 0 — " sl . a R
EX41 . « J HEG Y L A - . 5 . g ] ¢ i H T s i
o _.,__—h ng oo = + , + T 1 g ® = — : ST
o S .. p .y~

5
i\ = — 11
e - ey — %: [ !u.:
/ Toa-aa-aa Saa
L + ) " 7
7 e — B 26 xgs — il e i S Lo ——
[fan 1 \ | 7 T . | P 5} i ] T ; ] 7 { & . 1
\__)‘/ ‘w I 1 [ kel : - R ! ! - = | -] | - 14F
) R Taa-aa-an
. T# s o - = r
= : . 5 7 i - = = g re Zes
T o S o ... ’ R | & =
A Taa Taa-Tai-Tee Taa-Tee Taa Taa-Tq?i-Te.e Taa -Tee Toa-Tee Taa Taa Taa - aa
4 7 i T~ > s —— *
. &L T | ? | T 1 v A SR : PO : RN Y |
Ex. 42. fa T =45 e R s P a2 S 3 AP S : D , . : ;
AP G ‘“e‘ o@ T i & S B FR> T8 o - T n T
o ; 1€~ 2 [ B——— 1e 333 & P I& 1& &
s -~ Ry ~————

When a piece of music abounds in triplets (as does the above) the pulse note used is the dotted one of the
compound signatures. The triplets are then naturally written without the aid of figurcs and ties.
NN N ) fs i

i : i :
& & © OT © & = &
Taa Tai Tee Taa Tee Taa

The Beats or Pulses are shown in Table IV, Sec. I, Div. E. The following exercise is on the note to that

table, and all siz deats should be given. The guaver is the pulse note.

laal

Thus

Moderately quick.

Taa Taa-aa Taa Taa-aa Taa Taa Taa Taa Taa Taa Taa Taa-sa-aa Saa-aa
!

Q I Y T A A A o S, N i
o2
-~ Y H S A T T 1 1 h o= 7 &5 = 1 ] ! . s
Bx. 43. T ; 1w 55 ! T ;i i R == -
ANV AR N 1 T il T & H [ ) T - . & &
L& : I " G A
A N Taa-aa-aa Sac-as
% - Qo
7 Y ; F—— i
2z A—-Y e A AR ; ” B R S =
—Q@%——@L-_—*_éﬁ Ll : T f T 1 7 P : ! R ; :
T i 3 : — + I ; - - : :
Y P # e = :




The following airs are good examples of compound time with two, three, and four beats to the measure. To

be performd slowly at first and in strict time. Increase speed as fingering is learnt.
Beat two_to the measure.

EX44ﬁ‘;, i D T L ST
- & # - - p : L

P g 1 | { { 1 i i
> H [ ] T ! [ 2 T T I T' ") T Fad J
_Q_qrp_zn““ 28 o o End. M‘Lﬁ.%m s 1P & 20 @ uq
< RS R . S DA ¥ 1¢ i i ; : T e
_A;‘ lr J( 1 " } {1 ,r ;-' u;j . =] ; § T P ! f | H i i T }4 i I T
15 e o D — I IR 2 B —— ”
L4 N
e FRepeat from 5 to End.
Beat three to the measure. —_— —
Pal P . 1 P _Hymn.
s [T& s # v o T 2 A o e S B B T :
Ex. 45. fs & o O M o ' j 1 —— i ] —
X Xpy—82 7 ' e = S, AR t T R————
e — e o, JB .
. DO . i T ad 1 josdl -
R e e T it T D" B Y S T e o e — A &
i Fon Y 1 i I I i ! . ! i ] 1 A T Y 1 1 1 Qg “F T
BNV A — | A s S N S B i T A A N 3@
> ] L i J =
9 3 '/.\’ 28 o o . o 1. -, . S
. o 124 1 i 7 D i
=z ! 3 A B S i i e i T 5] i i Ta 21 ] 5
Ty T @ 11 Y t e T T n A o f
LNA”  — o — 5@ 1 — . 20

With energy.

2 Hymn
2.
- } 1 o* ) I
1 ] I ? el ~ 4 7
] i P I A 1 I -
N ] ! =
Qe 5* -
o [T [l ol D .
P 1 1 J ] { ]
:'l I ] | L ] 1 -
— o I I J S
- 51 - P
Y sl | i
i T J i i | )
[ vl I I I M| [
AA3VJ 1 | | L L a1 [ o T I L st 1 I 1 W T [
ry, : T t L # + / + e ¥ T

The following exercise introduces some of the commonest rhythms that employ semiquavers as sixths
in dotted crotchet time. See See. II., Div. B., Table VI.

THE TIGHT LITTLE ISLAND.

Lively and with spirft. 01d Song.
F&ﬂﬂﬂgﬁﬂq SR \
S0 R I i s} ot i [ : R R = __J,____‘_a_
Sx.47. Ly srma g e e ™ e S o s e T
- . L R R —" - E— & L % &
@ = i Da— ~ 3&F
e R e e
H ~ 3 4 + £ 5 ! -
fe o —— Eemf e g ; e e m:F
e [Bn—— & 3% g g 1a& ¥ -
A / i P ! d PErASEEES,
e, e e T e e
e E e == s==Emss eSS
& & S == e

When the student has completely mastered these time exercises, he will be ready for the sections which
ollow. The time names will not be given (except in a few places); the student, however, must perform
I in strict time. The best method is to ezamine the music first, then monofone it through with time names,
nd lastly playing it as written,
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SEGTION III.

Division A.— THE STUDS OF THE TWO 0UTSIDE ROWS AND THE SOUNDS THEY REPRESENT.

The sounds in the scale of C which the student has been practicing are not all at the same distance
from each other. The distance between them is represented by the large and small spaces between the
following letters:— C, D, EF, G, A, BC. Here are five greater and two smaller spaces. The distance
between two letters forming a greater space is called a TonNe (that is, the letters are a whole fone apart).
The smaller spaces are called SEmITONES, because they are only %a7F a tone apart. A scale of Tones and
Semitones in #47s order of spacing is called a DIATONIC or-MAJoR Scare. The studs on the two outside rows
give the sounds Zezwéen the fones, thus making a scale of Semifones, which is called a CHROMATIC SCALE.
The notes are called SrArPs when played after a natural note up a scale, and FrLaTs when played down
a scale. A SHARP (§) razses the note a semitone; the FLar {b) Zowers it a semitone. A Sign (), called a

NATURAL, placed &¢fore a note previously sharpened or flattened, restores it once more to what is was.

A restored st
A Natural. A Sharp. o™ B Natural. B Flat. & eoreq

N v 1 { { I 1 ‘)v - |
Ex. 48 fy 2w ——ife— ks —| 2p—The——21s——|
B * : == i R

It will be noticed that the flat or sharp takes its name from the natural after which it is played,
thus “A sharp” and “B flat” are #ie same on the instrument.

Sometimes a note requires to be doubly raised or lowered for a time.
Thus a Double Sharp (ﬂﬁ or x) would raise a note a tone, while a Double Flat (Ua) would Zower it a tone.

A Natural placed before a note previously double sharpened Zowers it a semitone, while one placed before

a note double flattened razses it a semitone.

A B
A Sharp. Double Sharp. A Sharp. B Flat. Double Flat. B Flat.
f (Play BJ (Play A)
P i T t 1 L 1] ) —]
Ex. 49:@df__ = E —E[: ;‘U;t i i r“? ‘(}"r‘? ;“I,& T':
[ ) i I i

The following is the Chromatie Scale of C, which should be practised until the fingering is well
learnt.
The student will see that this requires an altération in the fingering of the natural studs. As a general rule, to avoid awkwardchanges

of fingering, the student must learn to look akead of the notes he is playing, s6 as to see at a glance what is the best fingering for the

notes which follow.
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» Marks the place of the small spaces (or semitonest which are “natural” to the Xey of C.

Division B.— InTERVALS. An interval is the space between any #wo notes. Intervals have special nameswhich
record the number of scale lotters incinded in their boundaries. They are reckoned wpwards fromthebortom
note (which is counted as one/ through intervening notes to the top one of the interval. Thus:—

The intervals as written from C. The figures show how the interval is reckoned.

7 STVR'S Zo U A1 St 13
=Y o AR 4§10
= -y M 4 H i
Ex.51. frs F—= By I £ 75 ) e .
S RN TS T e & 2 p— S— S——
(Y] 12%3 178 T 1 12 170 o 7 160 19 1o
2nd 3rd 4th . 3th Gth 7th  8th or Octave “Uth 10th ilth 12th

The student should learn the number of lines and spaces from one note to another (an interval) so as to
recognise it and its place on the instrument at a glance.

EXERCISES IN INTERVALS. Care must be taken to push down both studs svenly and together.

e
NOJ
¥ )

Sucecessive Thirds. o
ol
) - 1 93 17 -

Successive Fifths.
|

) | i 2
)7 1 ‘ ]
Y 1e 1

Successive Sixths.
A ! i

v ! ‘ T ;
Ex.54. A7 —H’i—dﬁ'—

e le 3¢

d

Sucecessive Octaves £ 36 15
JuCees: ‘taves. R £ 35 9
I4) v’ i ; D e D& 18- S & 2' i I i ’: é— T ’:‘:‘ S£ s 2& o4 ! ‘ !
=@ T o8& 7 ; 2 m—%‘?—g‘ﬁ_ﬁ?*o I ] A s —
- 55 Fom A : ] N— P fad ! ad 1 ] - i =&
R e = e a1 g,;qu%' i
@ e e i ' ' i ~ &
' :
N
Successive Tenth om 2B 28 og
’ = Y * == — h - >
. 2a 2e 2 P& TC = E TL PR 28 0 5. L
Ex.56. fag o e =
B Sy i m——————— ' i ——— 5
¢ 1g 27 i f : i ! i ; ¥ 1&g

The fingering for sevenths is the same as that of the tenths.
Fourths are generally played with ore finger on fwo studs. They will be marked in the following two-part

unes.
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Sortly. 0ld English Air.
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Division C.— Cuorps. Three or more notes played together form a Chord. The following two exercises in-
troduce some of the principal chords used in music. A chord of three notes (as at *} is called a Triad.

“0 Dolee concento” Mozart.

_:13_3@' 3 3
Fx.59 Pog 2P fag GG &1 _—— Wﬁ&w
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: ] L, 3e | !
¥ i ool ¥ 1 i Y2l 1 0! 24T &5 } Dy VBT Y i ;
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s, > ) Qle~e | T ] | — 1 1 =] AT O Q7m0 g ; )
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Py, ~ o ~ = l [ T

The names of the noz‘es. of a scale.
1 2 3 4 5 6 7 8
Tonic Super Tonic Mediant Sub-Dominant Dominant Super Dominant Leading Note Tonic

Py (% ]
e

4
¥

:[EW ey [ ]

ANV P g% X

Y o o =
Fhatever lotter the first note of a scale may be (for as will be seen later on, scales may be started from any

letter) the sirss scale note is called the Tonic and the other names follow as above. Chords (triads) may be
formed on all these notes. The Chord formed takes the name of the bottom note or root. The principal chords
are those formed on the Tonie, Subdominant and Dominant. These include all the notes of a scale. See £x.90.
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SECTION Iv.

Division A. — Trzr ScaLE AND COMPASS OF THE LEFT HAND SIDE OF THE INSTRUMEST.

While the student was becoming aquainted with the elements of the notation we would not divide his
attention by asking him to think of both sides. Now, however, he must become aquainted with the left
side also.

The LEFT SIDE contains one octave of sounds delow “middle C also middle C itself, Cﬁ,D, Dﬁ, E, F#, and G.
These last seven sounds are “UNISONS] so called because they are of the same piteh as from “middle G
to G on the right side. The notes on the left are represented on another stave of five lines placed under
the G Clef, and the lettering is continued down from that clef. This is called the F Clef. Ledger Lines

may be added as with the other. The following shows two octaves below middle C.

B, € 'middle)

A
AT [ m—
’s}- * TN PR & w— 1
= P ) a—
Eq Fa 2

B D2
The figures at the lower right hand side of the letters denote the octave éelow “middle C° * This
is the Jowest note on the instrument.
The two clefs now learnt may be combined as below. -
In practice they are written wider apart las in Ex. 79), so as to allow room for the high Ledger

Lines of the F elef and the low ones of the G clef.
The complete scale of the concertina is next given. The unisons of the left are shown on the lines and spaces of the G clef so as

o show the sameness of pitch. If the staves were wider apart the unisons wounld be shown on ledger lines as in Ex. 84.

o O
o O = 7
’ e LI
S
S oy D oy RO
X6l (Y- - - - - e YU e PO T T hadle . - - - - - L T D T L T
‘@Y o2y 1K e
y i A 2ZEH TR
S M=

ractice the above (especially with the left hand) until confidence is felt in fingering.
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Division B.— Exercises for the left hand.
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Thirds for left hand.

Bx.67. -2 =
!

N
Fifths for left hand. 28 28 .
Ex.68. ; 1 ! i ! T i ‘ 'J", ——217"————1—!':%'
i f T i T 5
Sixths for left hand.
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Division C.— Common MusicAL TERMS ETC.
Various words, taken from the Italian language are used to indicate the speed at which musicis intended

to be performed. The principal are as follows:-—

Adagio, leisurely. Presto, quick.

Prestissimo, very quick.

* dccelerando, accelerating the pace.

*4 tempo, in time after an Accel. or Rall.

Allegro, merry, lively.

Andante, going at a moderate pace.

Grave, grave, heavy. *Ritardando, retarding.
Zargo, broad, slow. *Rallentando, slackening the pace.
Moderato, at a moderate pace. *Sostenuto, sustained.

* These last five are used for qualifying the time marks above.

Various words, or abbreviations of words are used to indicate intensity or strength of sound. The prin-
cipal are as follows:—

Crescendo, eres., 0T ——=—— increasing in loudness. sforzato, ST, A, v, forced, accented.

Decrescendo, decres., or ———=—— decreasing in loudness. mf mezzoforte, half or moderately loud.
J, forte, loud. mp, mezzo piano, moderately soft.
. Jf, very loud. P, piano, soft.
JIF. as loud as possible. pp, very soft.
Ji. Jorte piano loud, then soft. ppp, as soft as possible.

The following words relate chiefly to style:—

Agitato, agitated. Zegats, in a smooth style.
Con espressione, With expression. Sostenuto, sustained.
Espressive, expressively. Staccais, cut off, short. See Ex. 72.

Crnceriing Tator.
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Syncopation, is the disturbance of the regular or natural accents of a piece of musie. Thus:—

) >
Ex. 70. %’tﬁ:ﬁ’ —’EP‘“‘*‘“F‘:*—*

L]

Ly

i
Lidd

Also by a tie, thus:—
R ==——L——===__=c=1=
o e T e e

Ex. 72. Staccats. A dash o over or under a note implies that it is to be cut very short.

n 1 Y n a L%
pd T 1 M pA RE. \ - —
Thus:— T¢ ' i H will sound like ~7
A i i t [ |54
A dot») over or under a note shows it is to be cut short but not so short as when dashed.
Q L R | —T . . g - ™ = T |
Thus:— foy—f—F = | will sound like foy— . ‘ , !
e * 1 H e 4 [d v

The Staccato does nof alter the length of the measure nor is the place of the note disturbed.

Ex.73. EMBELLISHMENTS. The Zurn (oot This is either written in small notes or with the signs as
below. Every fis sharp unless contradicted by a natural.

3 b
o o o
H ¢ ] ] : - St | it
b A 1 £ 1 i i 1T Lﬂf e ir
A} I ] ;
AN1Y4 I 11} Ll 1i [ i 1l - |l} 1 1 2
e f T T 3 T oo oo

The Zrverted Twurn (2) commences with the note &elow, 1n<t(,ad of adove as with the turn.

Ex. 74. The dppoggiatura and dccivccatura. The Appoggiatura is a small note placed before and 1im-

mediately above or below some full sized note. It is commonly allowed to take one-half of the time from

the following note. Thus:— °

0|

—
——

i i
The Acciaceatura is like the other, but occupies almost no appreciable éme. It ought to be always distin-

guished by a thin bar across the stem; thus:— ¢
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Ex. 75. The 77l or Skake.— This consists of rapidly alternating the principal tone with the tone alore.
1t is usually finished by a turn. '

‘Written. Played.
I /4

The Zeat r:, the reverse of the shake, aliernates the principal note with the note lusually a semitone) de/ox.

Ex. 76. drpeggio is a term applied to chord playing, to show that each note of the chord is to be struck

successively from the lowest to the highest. It is expressed by a waved line as below.

Written.

Played. )
=]
T T34

Division D.— CHAXGING FINGERS ON OXE XOTE.

It is sometimes necessary to change the fingering of the studs in order to find convenient fingering
for notes to come after. Occasionally also it is necessary to change fingers on a stud while a note is being
prolonged, in order to finger another stud. '

The following exercises should be well practised for this fingering.
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SECTION V.—EXERGISES FOR BOTH HANDS.

One stud jfor each khand.
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Air by H.R.Bishop.
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In the following sections the fingering will only be marked when the usual fingering of the three central

rows is departed from, or when it 1s difficult.
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SECTION Vi.—THE MAJOR SCALES.

By the aid of the sharps and flats, scales may be produced, starting from any letter, having the same
spacing and same effecs as the scale of C, only the pizes of the scale will be different. This seetion gives
all the Major Scales, with songs as exercises on the same.
Sharps or flats placed at the commencement of a piece of music form the SIGNATURE, showing what Zey
the musie is in (viz. what note is the tonic), and they are essenzial fo the scale whlch would not be complete

without them.

The notes thus sharpened or flatt;e_n’ed in the signature are played sharp or flat tiroughout the piece, unless

contradicted by a natural.

Sharps andflats which are infroduced into the music, govern ONLY the Bar or measure into which they are in-
troduced. Their effect ceases completely with the end of the dar, so if the note is still required to be sharpened
or flattened, the sharp or flat mus¢ s repeared. These notes not being essentiaZ to the scale are called ae-

cidentals.
The Scale of G requires one sharp F. : % . Dominant.
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Christy Minstrels.

LITTLE SISTERS GONE TO SLEEP.

Andante moderato.
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The Key of D requires two sharps—F. C.
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The Key of A requires three sharps—E C.G.
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The Key of Eb requires three flats— B.E.A. Play Dj for Eb and G4 for Ab.
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The Key of E requires four sharps—
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The Key of Ab requires four flats— B.E.A.D. Play D4 for Eb, G} for Ab and C§ for Db.
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The Key of Db requires five flats—B.E.A.D.6. See Ex.106. Play F§ for Gb.
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The Key of F§ requires six sharps—F. C.G.D. A.E. See Ex. 108. Play Fj for Ej.
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Footnote to Ex. 113. *The alto part often goes below the lowest note of the right hand side (Middle 0), therefore the student must leaTn to
play these lower notes on the Jeft side even when they .are written on the G Clef, which is the clef for the right side of the instrument.

Concertina Tutor.



41

PR A

by 3
T N
#
yd s
nié CIE AN
4
AN
pal 4
;NIM
AETAN
4
TETe N
y
TR #,
y 4 .
% %] Y
- il
YN M
[ - |1l
LTI mﬂr
gji il
. 8
@ -5 Ll
H Er
R pi
s o
o AN

<
i

&

ret.

Z

s =20

ires six

flats— B.E.A.D.G.C. See Ex.110. Play Bj for Cb.
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The Key of C4 requires seven sharps—F. C. G.D.A.E.B. See Ex. 108. Play Ffor E§ and Cj for B§.
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The Key of Cb requires seven flats—B.E.A.D.G.C.F. See Ex. 114. Play Eb for Fb.
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SECTION VII—THE MINOR SCALES.

The MINOR DIATONIC SCALE is so ecalled because the interval of a third from the tonie is sma2ler by
one semitone than that in the Major — the semitone coming between the second and third of the scale’
instead of between the third and fourth. There are various ways of writing the wpper %aZr of a Minor
seale, but the first kalf never changes.

The complete scale is given below in various forms. No.1 is the oldest but is not commonly used.
No. 2, the ILARMONIC MINOR scale has the same sounds and intervals ascending and descending. No. 3 is

the most common and changes its intervals in ascending and descending.

) i |-
Ex. 120. ¥ — e —
No.t. & e e R E e
o [Y) -1y & — ~ T ¢ 5
L & (g ~ -
| First Half. { l Second Half, } The Slurs show the semitones.
/) A | ] .
Ex.121. 24 : T e — =
T« [ on T T f I 1 - T ! T ] T
No.2. P ; — - d—ﬁ‘*—‘l—l % fo—— S ]
7 5th 6th 7th 8§h 8f‘h Tth 6th 5th
Ex.122. ¢ ! T i T m— ——1 — T ( —1
No.3. & —— 3 gt =
-0, —] 1 tr T ] K 4 X —
[ 4 ,L\/d- ~—— 4\/—& &

Notice the change in the position of the semitone in the second half of No. 3.

The first and oldest form of the Minor Mode had no need for the introdmction of # or L‘, and (as we have seen above) it commenced
on A for a keynote, being a minor third below the major scale without #'or b viz. C. Minor scales, therefore, will have these Aey-

notes a Minor third below the Major scales of corresponding signatures.

Major and Minor scales having the same signatures are called relefive keys.
No. 3, the MELODIC or ARBITRARY MINOR SCALE is the one used in the following exercises, as it is the most
common, although No.2 is in several ways better and more in keeping with the solemn character of the mode.

The difference in the modes does not effecé the signature, as the sharps on the 6th and 7th of the scale are put in as accidentals

and are not shown in the signature.

All the minor scales with their prineipal chords are given below, and a few tunes as exercises on the

most-used scales follow. )
In chord playing, when No. 3 is used, the sharp should always be inserted on the seventh or leading note

of the scale. See following chords.
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Note. All notes sfarred in exercises bejow are for left hand. Also those mar/red out as in Ex. 123.
Notice the different fingering for the descending scale.

The relative Key to—
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—Y " T — i = ]
y G 3 " — T IR S - -
128~ 1 I ‘ VA 2P I P I 27 AL 7
SR e etk e e B
ae T R
eft Hand.
G Major is & Minor.
, 1 " : | 2
8 P S A x TR T 7
. 1+ oatetae T AT S S S S P A o7 A T BT~ =4
Ex.124. A S 3 o (1 SO 4 — %ﬁ: 1 4 58
- T { % ! }' L ! I Eg D= /[,/ qt,,ﬁ
D Major is B finor.
0+ . -
 —4 — ! 7 %r % | 't — - : "
125, fos—1t o ",'_I';;& —— e S T e T e A e ey M ot ﬂ
g;jv L= —‘Li B gi}fi‘% : 1 7‘3-537‘1 B 1,77 157 1A§_¥
l3 - ahl:i? k~4 x 1'?- 3 *
A Major is F§ Minor
2
e e e L e T e e e ey
Ex.126 ~ i@;‘ﬂ*‘_‘ S S e e s et Rt X2 e ek 3
- i i - y i — 3114y
E Ma'é)r is 0§ Minor.
¥a) H‘ | ! . |- I F23
e PR i - : — R— —
¥ F
Ex. 127 Lot —+————] Bt T T 7 I e e s B = 7 B e =
&) S S—— L e R Y S DL W P . B L £ % 5
[Y) 16% 1 R ~ 18 ~ (SN Y 7 =
B Major is ¢§ Minor
K. N . ,
A g4 ; i Tt
Ex.128. foy—t e — —— — ‘ - I — - A 7 S 7 i Wl WP
bv I _{ —— o 4“’—11?#1’_9_?44_'1 T ..i = A A o
— =tow 16 ] e 1655, — L “1&- & A&
| FIEE _ 2@y, 20 T T HE R
Fi Maior is 0} Minor. .
—'ul ﬁ*iﬁ T { 3 ] - 3
. e -35”,4§¢ oF Y, ] ——+—J2e 5l 26—~ 2O
EX.L&g T ‘N faud t ;. | | 1 1 7 z A A A 74 T, ¥
S Yk 34— T — 34U T S 17 o 143
Y] %z I ' 1 S K T O
. C4§ Major is At Minor.
9 ﬁ‘}i # T —1 § ! T
B 7 a2 — — . ic 3 I, W — 3 . |
x130. fy e T e [TE EEe pa, LT o v € - |
R = =t e S
b 14 R 22 7/ 1 N x
-2 4 2"'3‘, A - AT 3 i3

F Major is D Minor.

91 1 'r 1y I } — —
S S S— I —— b T —F—— 22125 2o—F
Bx131. 5744 PR RO e e e T T L L B 3
o — ] 1 i i %% 177 o o 518 i}

Major is & Mznor.

! SN

B M
f)
3
Fx.13 %‘f .

52 : T — " 3
1 1 1 3 1Tk I 1 | I T Q. o Qo 1] <
5 1 #}‘1 T 3 } I i 1 é] 60, ‘:;; 3”‘/" d%‘a ‘;;
=" & & - : :
=2 3% 0@, 5 | TS BERZ BH

Concertina Tutor.



Eb Major is ¢ Minor.
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SECTION VilIl—GONGLUSION.

o~

RN

The object of this course is now complete, for the student has been taken step by step through the rudi-
ments of music, and each step has been applied to the instrument. Before closing, however, a few words
on EXPRESSION will be necessary, for without it playing becomes monotonous and tiring. Management of
the bellows gives expression. As a ruZ the bellows should be changed as seldom as possible, and always
on a strong beat, at the beginning of sfurred passages on notes forced and marked 4 a, and after rests.

Never change in the middle of a slur, or the middle of a sustained note. When a note has ta be sustained
the bellows should be nearly in or full out at the commencement, so as to have room to give the notes
their proper length. The beautiful Cres.————and Dim.——— should be commenced gradual]y, not sud-
denly, and by an extra pressure fram the wrists. A passage or note marked J J J requu'es a rise

and fall of sound en eack note. The TrREMOLO (atrembling) is produced by a nervous tremble from the
wrists, but should be indulged in rarely, or at least until the student becomes proficient in playing; a
steady tone is the one to cultivate. When a tremolo consists of a note repeated several times, the bellows
should be rapidly changed at every note. (See *Ex. 150.) The student is recommended to start practieing
on a colleetion of hymns, such as Sacred Songs and Solos, which are written in a large variety of keys, time,
expression, and subject. He ean then go to more difficult musie, the very best of which can be accomplished
on Crane’s Concertina.

The following pieces introduce various forms of expression, and should be taken as models. It is practice
which makes perfect, and if the student wishes to be a master of this beautiful instrument, he must thought-
Jully and odservaniZy practice. The writer bids his students Adieu.

THE DEAD MARCH.

FROM THE ORATORIO OF “SAUL”

Grave. : ~ Handel.
Fa) D P D 2 ﬁ - ) LD P
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Composed by H. Wilton-Bulstrode.
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Reverently.
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Bright, Cheerful.

v

» Reverse the bellows rapidly to the time of a dotted crotchet {

Repeat same action of bellows at each star.

The Dreamers Praise.

Concertina Tutor.

1
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