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GRACE IS GONE

GRACE IS GONE finds Stanley Phillips (John Cusack), a patriot and father of two, in an awful dilemma when he learns that his wife, Grace, has been killed while serving in the war in Iraq.  How will he tell his daughters that their mother is gone?  Stanley buys a little time by taking the girls on an impromptu road trip to a theme park in Florida.  Along the way he has a brief, contentious visit with his liberal brother (Alessandro Nivola) and struggles with his own grief, seeking solace by calling in to his home answering machine, which still bears the voice of his wife.  
In movies like SAY ANYTHING and HIGH FIDELITY, characters played by John Cusack have shown a generation of young men how to get the girl and then maintain some sense of dignity when the relationship ends.  With GRACE IS GONE, Cusack has found a way to show that same generation how to be a grownup and a father in challenging times.
An exercise in restraint and emotional truth, GRACE IS GONE was written by James Strouse (LONESOME JIM) and is Strouse’s directorial debut.  The film is produced by Plum Pictures and New Crime Productions and financed by Plum with Hart-Lunsford Pictures.
LONG SYNOPSIS
 

GRACE IS GONE begins with our protagonist, Stanley Phillips, in an awkward situation as he participates in a support group for wives whose husbands are serving in the war in Iraq.  He is the only man among them.

 

As the women talk about the last night they spent with their husbands before they were deployed, Stanley remembers that he and Grace spent their last night together watching Leno.   

 

“I was proud to see her go,” he tells the group.

 

During the opening credit sequence, we see Stanley at work.  A manager at a large home supply store, Stanley motivates his team with a pre-opening huddle and cheer.

That afternoon, Stanley comes home and finds Heidi, 12, his oldest daughter, sitting in front of the living room television set that she has clearly just switched off.  Stanley learns that his daughter had been watching news reports about the war.  Stanley’s reaction lets us know that watching the news is frowned upon in their household. Later, over dinner, Stanley scolds Heidi for falling asleep in school, insisting that she apologize to her teacher and ask her for more homework as penance.  Heidi protests that the teacher, Mrs. Schermerhorn, is about to have a baby and is very grouchy.

 

“Then you better ask her very nice,” Stanley replies.

 

The next morning, as Stanley emerges from his morning shower, there is a knock at the front door.  It is the knock every service family dreads.  
Two officers are at the door.  One of them tells Stanley, “I regret to inform you, on behalf of the President of the United States, that Sergeant Grace Anne Phillips was killed at 2100 hours on March 12th.”  
The other officer is the base’s chaplain who, once inside and seated in Stanley’s living room, invites Stanley to pray with him.  Stanley declines.  We see Stanley signing a paper that confirms Stanley will be at home for the next 45 days.  He nods as one of the visitors tells Stanley that a Casualty Assistance Officer will be stopping by later in the day.

 

When the girls come home from school that afternoon they discover a casserole that someone has on the front porch, but they do not recognize what the food means and start to dig in.  Stanley asks them to stop eating.  He asks the girls to sit with him in the living room and contemplates how to give them the news about their mother.  Instead, in his first of several attempts to delay the inevitable, he suggests a meal, though Heidi points out that it is only four in the afternoon.  When they get to the Dave and Buster’s restaurant / arcade, Stanley lets the girls play.  Before he can bring himself to get a table he ushers his girls out and into his car.

 

Driving without a destination, Stanley asks the girls where they want to go.  The youngest daughter, Dawn, 8, suggests Enchanted Gardens. Although Heidi brings up Stanley’s work and their own commitments to homework and school, the family is off on a spur-of-the-moment adventure to a family theme park, presumably a day or two drive south of their Midwestern home.  

Night has fallen when Stanley pulls into a rest area and uses his cell phone.  Heidi is awake and watches him.  We hear Grace’s voice on the outgoing message of the family’s answering machine as we see shots of the Phillips’ empty house. 
Stanley leaves a message on their home machine, as if it were for his wife.
 
“Just wanted to let you know the girls and I are OK. We decided to take a little trip.  We’re having a really good time.”

 

Early the next morning, when Heidi seems depressed and can’t think of anything fun to do that day, Stanley careens the car off the road and into a dirt field, doing doughnuts and waking up Dawn, who had been asleep in the back seat.  The girls start screaming with joy as Stanley kicks up dust.

 

Later that day the family pulls up to the home of Stanley’s mother, where Stanley’s brother John (Alessandro Nivola) is living.  The girls discover their uncle asleep on the couch in front of the TV, which is playing cartoons.  He awakens, warns them not to get too close, that he probably has bad breath, and lights a cigarette.  
Over coffee, John calls the situation in Iraq “a mess,” while Stanley tries to avoid a political discussion.  John is clearly against the war and the president, whom he calls a “monkey boy,” while Stanley points out that he is John’s president, too.
“I didn’t vote for him,” John says, while Stanley points out that John didn’t vote at all.  Before the discussion escalates into a full-scale argument, Stanley suggests that John take the girls out for an early dinner.  Stanley wants to stays behind to take a nap.

At a Dairy Queen, John tells the girls that their father wanted to serve so badly that he got into the army by cheating on an eye test.  On the way home in the car, Heidi asks why John and Stanley don’t like each other. The intensity of Stanley’s ambition to fight underscores his grief.  He is prey not only to survivor’s guilt but to knowing he never had the chance to defend his country.
“Just because we have different opinions doesn’t mean we don’t like each other,” John explains.  “It’s important people have their own views based on an understanding of facts.  But it’s also important not to trust the facts, because most of them are lies.”
In the middle of the conversation the alarm on Dawn’s digital watch goes off.  Heidi explains to her uncle that it’s Dawn’s “time of day,” that Dawn and their mother have synchronized their watches to go off at the same time every day, so that each knows the other is thinking of them at that moment.  This idea has a profound impact on John.
Back at the house, John learns on the phone, presumably from a family member, the news about Grace.  When he confronts Stanley, who is just waking up from his nap, the two nearly come to blows. John criticizes his brother’s strategy of avoidance.  
“No one asked you,” Stanley screams.  
“Please stay and wait for mom, so we can talk it out together,” John pleads.

But Stanley and the girls hit the road again.

As they drive, Stanley notices that Heidi is quiet.  She is working on a report about her mother that Mrs. Schermerhorn had assigned.

“Why does she think that was a good idea?” Stanley asks.

“You know how people get when mom goes away,” Heidi says.  

“No, how do they get?” Stanley asks.

“Just, like, kind of weird,” she says.
“Weird?”

”Serious,” Heidi says.  Stanley continues to drive.
Later that day the family pulls into a large motel.  Heidi telephones the school principal to let her know that she and her sister are on a trip with their father.  The principal tells Heidi that Mrs. Schermerhorn is in the hospital, about to have a baby.  
Later that night, when Heidi can’t sleep, she leaves the room and observes an older boy smoking in the parking lot.  Heidi approaches him and he offers her a cigarette.  Stanley arrives on the scene just as Heidi takes a drag.  Boy is she in trouble.  

In the car, Heidi tells her father that she has trouble sleeping.  Stanley tells Heidi about his visit with the support group, and asks Heidi to wake him up whenever she can’t sleep.  Then he pulls into a convenience store to buy cigarettes, so that Heidi and he can try them together.  They decide to share a cigarette and light up in the parking lot.  Stanley takes a drag and coughs up a storm.

The next day finds the family at a large discount store, where Stanley relents and allows first Dawn, then Heidi, to get their ears pierced.  As Heidi gets her ears done, Dawn wanders around the store and, for a moment, seems to have disappeared.  After some frantic searching, Stanley and Heidi find her in a small toy playhouse.  
“I could see a nice little happy family living in here,” Stanley says.  Eventually Heidi joins Dawn and her father in the house.  Then Stanley helps the girls pick out new dresses. 
That night in the car, as Dawn sleeps, Heidi asks her father if he ever thinks that her mother should have stayed home from the war.  Stanley talks about how their mother is doing her duty.  Heidi asks what that means, that people on the news say that we went to war with the wrong people.  Stanley counters that you can’t always believe what you hear on television; you have to trust that you are doing the right thing.  

“What if you can’t?” Heidi asks.  

“Then we’re all lost,” Stanley replies. 
We see the SUV on a country road as a misty dawn breaks.  Stopping at a gas station, Stanley makes a call from a payphone as the girls shop inside.  Once again he talks as if he were leaving a message for Grace:
“Hey, it’s Stanley and the girls,” he says, “I just wanted to hear your voice on the machine, to tell you we’re all right, we’re in Florida. I told you we were going to Florida, right? Taking the girls on a little trip.  Anyway, do you remember that uh, I was just thinking about when we came down here before you shipped out?  I just wanted to apologize because I was so angry back then.  I just wanted to let you know I was thinking that the reason I was so angry was because I was ashamed that it was you who was going and not me.  We would be better off of it was me.  The girls would be better off.  And I’ve made such a fucking mess out of this thing, Grace.  I’m such a mess.  I don’t know how to talk to these girls. I haven’t even told them. So you gotta tell me what to do, Grace, please God tell me what to do.”
 Right after Stanley hangs up the phone Heidi appears at his elbow and asks him who he was talking to.  

“Mrs. Schermerhorn,” Stanley answers, collecting himself.  

Heidi knows Mrs. Schermerhorn is in the hospital, and that her father is lying.  

The family checks into one more large motel, and the girls make a pact to stay up all night.  In the pre-dawn morning, only Heidi is awake.  As Donald Rumsfeld gives a press conference on the television, Heidi calls into their home machine and hears the messages her father has left for Grace.  She leaves the hotel room and sits alone in the parking lot as the sun comes up.  When Stanley joins her and asks her if she is all right, she asks how he is.  
“I slept like a rock,” he says.

The family visits Enchanted Gardens, riding on the rides, getting balloons, exploring the Evolving Planet natural history hall.  

“What do you want to do now?” Stanley asks the girls.  

“Let’s go,” Heidi says.  

“Yeah,” says Dawn.  “I did everything I wanted to do.”

On their way home, Stanley stops the car, pulls off the highway and onto a beach.  “Let’s get out of the car,” he says.
“I need to tell you something,” Stanley says.

Later, Stanley and the girls watch the sun set over the ocean.

We begin to hear a voiceover of Heidi’s school report on her mother, which is now a eulogy.  We see Heidi and the family in church, during the memorial service, and joining hands in front of Grace’s headstone in the cemetery.    The little alarm on Dawn’s watch goes off.  It is her time of day.

ABOUT THE PRODUCTION

The germ of the idea for GRACE IS GONE came from a family experience that had a big impact on writer-director James Strouse.

“One summer, I took a trip with my brother and his daughters.  We went to an amusement park in Ohio called Kings Island.  My brother was going through this really ugly divorce.  So we were going to this wonderful place where happy families go, only no one was talking and everyone was disgusted with each other.  That feeling just stayed with me forever.”
“More recently,” Strouse continues, “I was watching a news story about the war in Iraq that featured the parents of soldiers who had been killed, and it struck me: what would happen to your belief system if you lost a loved one to the cause?  And I realized a story told from this perspective could be both timely and important for a lot of people.”

Interested in creating a series of work set in the Midwest, he began to think of GRACE IS GONE as the next logical chapter.  

“We’ve been very lucky with both of Jim’s films,” says producer Galt Niederhoffer of Plum Pictures.  “Based on TREES LOUNGE, we always thought Steve Buscemi would be the best person to direct LONESOME JIM, and John Cusack was always our first choice to star in GRACE IS GONE, even before Jim wrote the script.”

“Jim is a remarkably talented writer who creates complex and poignant characters,” adds producer Celine Rattray, Niederhoffer’s partner at Plum.  “It was exciting for us to see his gift at storytelling translate so well as a director.  He is exactly the kind of filmmaker we were hoping to work with when we formed Plum.”

Once LONESOME JIM had been greenlighted, Strouse’s agent set up a number of “meet and greets” with LA producers.  Today, Strouse calls the get-togethers “Perrier meetings” because they lasted about as long as it took to drink the glass of water with which they invariably began.  It was under these circumstances that Strouse and Grace Loh, John Cusack’s longtime producer, met for the first time.
Strouse recalled recently that Loh “was the only producer outside of the people at Plum who actually seemed interested in what I had to say,” and so she was the only producer with whom he shared the idea for GRACE IS GONE.  

Says Loh: “My first impression of James was from his script for LONESOME JIM.  I could tell he had the ability to capture a very personal story in a compelling way. When he told me about GRACE IS GONE, I was most intrigued by the idea of a mother taken in war.  You never hear about that.  I started thinking immediately about how that kind of loss would affect a family, how different it must be from losing a father, and of course, how a father would cope.”   

“We are always looking for original stories with great characters,” Loh adds, “and from the way Jim talked about Stanley I could tell the role would be intense, complex and challenging and that Johnny could really thrive in that world if the script lived up to its potential.”
So, with the idea of John Cusack as Stanley, Strouse began writing.  
Strouse wrote GRACE IS GONE “in the dark,” without seeking input from anyone.  After the first draft was completed, however, he sought out certain experts to make sure the script accurately reflected the unique experiences of an active service military family. 

One such expert was Karen Pavlicin, the author of the brass tacks “how to” book for military families called Surviving Deployment.  
“Karen was extremely helpful with certain points in the script, particularly with the protocols for the scene when Stanley gets that knock at the front door.  That scene had to be as correct as we could make it.”

Another recurring theme Strouse found in his research that is reflected in the film: active service military families’ general apprehension towards the news, especially towards television news.  

 

“In military households, news reports are not taken lightly,” Strouse observes.  “There’s a sense that news is a dangerous thing.  Parents are very protective: if kids are going to watch TV, they need to be supervised, and parents need to be there to edit and editorialize.  In this current situation there are so many different opinions and for a child, it can all be really confusing.”
After a couple of revisions with input from the team at Plum, Strouse sent Cusack and Loh the script.  It took them about a month to digest the material, but when Strouse, Niederhoffer, Loh and Cusack met face to face for the first time in New York, the New Crime team told Strouse and Niederhoffer they’d responded on both artistic and political levels.

“What is beautiful about GRACE IS GONE,” says Loh, “is that it's a story about real people and what happens to these real people when the tragedy of war hits them.  It's so easy to grow numb to all the numbers and statistics out there, which is why it's important to remind ourselves of what's happening on a human level.  It's about love, loss, pain, courage, and growth.  Emotions are not discriminate.  It hits us all. This is what makes this film so powerful to me.  It transcends any political perspective.
"Our personal points of view and that of John’s character, Stanley, do happen to be very different.  The last thing we wanted to do was to turn this film into a soapbox, but we did want to get the truth out, which we felt Jim so beautifully captured in his screenplay.  

“One of the things that struck John and me as horribly wrong was when the government decided to ban photos of the coffins coming home from Iraq.  We felt that these brave soldiers should be celebrated, not hidden.  At the very least, the families should have been given the choice." 
In a recent article in the New York Times, Cusack pointed out that if the government is “getting away with” the ban on photos of coffins, “then your job as an artist would be to tell the story of one of those coffins coming home.”
“Political art gets a bad rap,” Cusack added recently.  “I certainly think in a culture where death is denied or hidden away, the mere exposure of death can be seen as a political act.

“Art is political in the deepest sense when it gives people a sense of place within a political framework.  The circumstances of this war in particular are buried in spin and hidden agendas, and I think it is an artist’s job to try to expose the truth, in this case an emotional truth.  There are some moral questions that needed to be asked about this war that go beyond political discourse and polemics.  In my view, not every discussion needs to be one of point – counterpoint. If we can’t acknowledge that pain and grief caused by war is real, than we’ve really gone mad.  That’s why I thought GRACE IS GONE was a really important movie to do.”

GRACE IS GONE is at its most overtly political when Stanley visits with his brother, whose position on the war and the administration is 180° from Stanley’s.
 

“That was a tough thing to get,” says Strouse.  “I have to give a lot of credit to John and Alessandro because they handled the material in those scenes particularly well. If the audience were to feel any ‘performance’ there you’d think Alessandro’s character was just a puppet for the writer’s liberal political views.

“For the record,” Strouse adds, “I grew up in a Mennonite, pacifist community, where my dad was a real outsider, living as a very patriotic, pro-military figure.  So I see both sides as legitimate.  In the writing, I tried hard not to make GRACE IS GONE feel like a polemic, anti-war film.  I want to spark questions, not give answers.”

 But Strouse did want to show how political disagreement could raise great passion, especially within a family. “My relationship with my own brother informed a lot of the dynamic between Stanley and his brother,” Strouse continues.  “I know from experience how in a family you can go from being really fired up about something and then also say, ‘is there anything to eat?’ in the next breath.  With your brother, you can go from a very solid emotional state to a very high one very quickly.   However, I made a point of never letting either of them say the word ‘Iraq’ even as things got heated.  I tried not to pander to the audience.”   
As the production phase of GRACE IS GONE drew near, it became clear that the film represented a number of “firsts” for everyone.  As the film’s director, it would be the first time Jim Strouse would have to make hundreds of decisions very quickly. 
“Even though I’d watched Steve Buscemi direct just about every scene of LONESOME JIM, I found the whole process of making GRACE IS GONE incredibly humbling,” Strouse recalled recently. “The first day, you’re surrounded by a hundred people, and they’ve all made at least five films, and you’ve done nothing.  I was very honest with everyone.  I told them, I know what I want, but if you have a better idea, tell me.  I had a huge amount of help along the way.  What I also had was the story: I knew it like my own heart.”
As the film’s star, GRACE IS GONE would be the first time John Cusack would take on such an intimate and emotionally demanding project.  

“I’d never done a film that featured really just three characters,” Cusack observed recently.  “I’ve certainly played characters that are isolated to some degree, but nothing like this.  Stanley is utterly alone in his grief through just about the entire film and I’d never done a character steeped in such prolonged tension.”

Adds Cusack, “In terms of process, making a restrained, intimate film like GRACE IS GONE couldn’t be more different than making a big Hollywood movie, where absolutely everything literally comes before the performance.  So much time and effort and money goes into every detail long before the actor steps in that it can feel like the performance is literally the last thing on everyone’s mind.  Making GRACE IS GONE was totally the opposite.  This is a movie where everything comes from the writing and the performances: my performance, the girls’ performances, Alessandro’s performance.  In a film like this, writing and performance is where it all begins.”

Of his producer-lead actor collaboration with writer-director Strouse, Cusack observes that “Jim and I prayed to the same gods. I just probably knew some short cuts and different roadmaps here and there.

“I would always go where he needed me to go,” Cusack adds.  “Ultimately what we tried to do was to create a sacred space where we could find the characters with as much respect for them as we could, and imagine these lives without romanticizing them or idealizing them.  It was a very intense, wonderful, intimate experience.”

Knowing directing for the first time would be a challenge, Strouse didn’t hesitate to draw on Cusack’s decades of experience.

“I really depended on John.  He helped me a lot.  He depended on me, too, and we talked a lot about the character,” Strouse explains.  “I told John the idea for Stanley came from growing up in Indiana in the 80s.  If you were an athlete, who I think Stanley was, it was a terrific time.  Indiana University had a dynasty with Bobby Knight, and Larry Byrd was a star in Boston.” 

 “My brother was a golden student athlete,” Strouse continues.  “He told me something that really informed the character of Stanley.  He said, ‘You know, I really thought in high school that anything I wanted was going to come to me.  In high school, if you do well, you are rewarded and treated like a god and after high school and college it was like getting pushed off a cliff.

“So my question to John was, ‘How do you go from being Audie Murphy to a manager at a home supply store?’”

Cusack figured that if Stanley had been a student athlete, he probably got hurt somewhere along the way and, as Strouse puts it, “he gave him a hunch and a funny walk.  I think of Stanley as a plant growing in the dark, struggling to find the light and shriveling.  That’s how Stanley sublimated disappointment.”
“Jim had wonderful things to say about the story,” adds Cusack.  “As an actor and producer I had different things to say, things that actors understand.  Together, we worked really hard to find the truth of every scene.  That was our mission.  And letting the girls feel free to take risks every day was half the battle.”
When it came to working with the girls, Cusack explains that, for him, “It was all about keeping the set a kind of sacred space by celebrating what is unique about each person there.  For example, when [8-year-old] Gracie would try out songs and dances as a person, I would encourage her to incorporate that into her character.”
This led to some degree of improvisation in Gracie’s scenes, as well as in some of the scenes shot in the car.
“All this was new to me,” Strouse adds, “but I thought, ‘that sounds right, because I am trying to find some kind of truth in the thing.’ My rule with the girls was, let’s not say what’s right or wrong, let’s just do it.  And I tried to be as encouraging as possible.  And John and I both helped create a really safe environment for them to explore their characters on set.”
When it comes to his own acting, Cusack says, “I was a stickler about process.  It was done out of self preservation.  To create a character as complex as Stanley, someone who is holding so much in and for so long, I needed a huge amount of space.  It was like cooking time.”   
Strouse and Cusack also collaborated very closely with cinematographer Jean-Louis Bompoint, to execute what Strouse calls a “camera scheme” to reflect and enhance the characters and the narrative.

“We talked a lot about the camera as a ‘respectful observer,’” Strouse explains.  “I wanted the film to start with a sense of stillness to reflect Stanley’s interior.  He is a very closed-off, reserved person who loves his daughters, but he doesn’t always know how to talk with them.  So to mirror that, we kept the camera still and tried to create a sense of space between Stanley and the girls.

“But as the film progresses and Stanley starts to loosen up,” Strouse continues, “the camera also starts to loosen up.  We begin the film in a kind of cold stillness and end up in warmth and movement.  By the time we get to Enchanted Gardens, the camera is literally dancing around them.”

Cusack agrees that shooting handheld at the Florida theme park was “a wonderful experience.”

“I think having a guy like Jean-Louis shoot the film was key,” Cusack adds.  “We all shared the idea that we didn’t want style to overwhelm the performances, and Jim’s idea about the respectful observer was absolutely dead on right for this movie. 

“Jean-Louis was right because he is interested in people and he knows what is aesthetically beautiful,” Cusack adds. “We went in and did a kind of dance every day.  When we shot the scene where Stanley is alone for the first time and allows himself to break down, our strategy was, ‘I’ll slip by you and I’ll be in there and you find it.’  Sometimes it’s best when it’s not all pre-conceived.”
Cusack also recalls how that same scene really helped prepare his very young co-stars play the film’s dénouement, the scene in which Stanley finds the strength to tell his daughters that their mother is gone.  

“By the time we shot that scene, we all knew each other really well, and the movie had been a trial by fire for all of us.  Shélan and Gracie were both deeply empathetic actors but I knew from having made my first film at sixteen a little bit about how the mind of a young actor works, and also how it doesn’t.”

Cusack describes revealing video rushes of his big emotional scene before they shot the family scene on the beach.  

“I knew one thing that might help would be to see Stanley in that same kind of pain, so we pulled it up on a computer, sat in the car and had everyone take five minutes.   And I really think that they had a connection with all of our characters at that point, and it gave a sense that it was really OK to let loose that much. We talked about imagining with respect and, as much as you can, connecting with some of the grief, joy, pain and irony from your own life.  That’s what actors do.” 
“These two girls are extraordinary,” Cusack adds. “I tried to give as much of myself as I could every day, and I know they did, too.  You do it for one reason, for the belief that this was a chance to make a piece of art, so you do all you can to make it good, and this movie was going to be as good as the three of us were.”
For all the focus on character, and for all the freedom Strouse and Cusack created for the girls in that sacred space of the set, for the most part Strouse tried to shoot GRACE IS GONE as written.  However, one of the film’s most memorable moments was created on the spot, and in a specific location.  

Strouse had once observed, in a Wal*Mart he’d visited early in the morning, employees engage in a huddle and group cheer.  He’d thought about putting it in the script, but decided against it for fear that it might come off as condescending.  But at one point Cusack asked Strouse what life was like in a store like Stanley’s, so Strouse shared the anecdote.
“John really wanted to use it,” Strouse recalled recently.  “On the day we shot at the location for Stanley’s store, John even scouted the stock room.  So we shot it, and of course now I can’t imagine the film without that priceless moment, which speaks volumes about the character.
“In the writing, I think there’s something too easy about spelling out ‘Golden Arches’ or ‘Blockbuster,’ but in film the images of those icons are so powerful.  It’s easy to look down on the Midwest or any smaller town, but not very creative.  I feel like a lot of filmmakers either condescend or over-romanticize the Midwest.  I’d rather look at it from the perspective of someone living there.”
A Chicago native who has shot many films in the area, Cusack suggested that the city serve as the home base for the production of GRACE IS GONE.  Strouse had purposefully set the film in a nameless yet typical Midwestern suburban neighborhood, certainly easy to find in Chicago.
“Chicago is a terrific place to shoot a movie,” Cusack says, “But the majority of the film takes place on the road, and that road is very universal now. On the road, America really looks the same.  I think we visually created the sense of the highway as an open artery that runs through the country. I think that a very interesting part of the film is that, in a way, there are no more boondocks.”
Just as America is united by the road, the country, the recent midterm elections tell us, is also more united than ever against the war in Iraq.  Yet, as a recent article in the New York Times Arts section points out, “Of all the movies being made about the war in Iraq, few have examined the burdens being shouldered by the families of the nation’s fighting men and women.  Fewer still have looked up close at the price being paid by those who have lost a husband – let alone a wife and a mother.”
“I do have friends who have family members in the service,” Cusack said recently, “and I’ve shown these people GRACE IS GONE and they’ve loved it.  They told me that it hit them pretty hard, but they also had a sense that they were connecting with some truth, that it was a shared experience of truth in a time when truth was scarce, and that they thought it was a movie from which some healing could happen.”

Cusack adds that GRACE IS GONE “is a real performance piece, an actor’s showcase, and a meditation on grief.  We don’t editorialize, we told the story without an agenda and we are very respectful of the way that war and death are talked about.  But by talking about war and death at all, by showing the human side of this story, we are shining a light on it.”
ABOUT THE CAST
John Cusack’s acting career spans over two decades, during which time he has evolved into one of Hollywood’s most accomplished and respected actors of his generation. 
Cusack just wrapped production on BRAND HAUSER: STUFF HAPPENS with Joan Cusack, Marissa Tomei, Hilary Duff and Sir Ben Kingsley.  The film was shot in Sofia, Bulgaria.  Cusack wrote the screenplay with Jeremy Pikser and Mark Leyner.

Cusack will soon be seen in The Weinstein Company’s 1408 for director Mikael Hafstrom in London, a story adapted from the Stephen King novel by the same title.  A supernatural phenomena specialist Mike Enslin, played by Cusack, sets out to prove that a haunted New York hotel is just urban legend.  As research for his novel, Enslin stays in the notorious room 1408 only to discover the hard way that these myths and coincidences are in fact anything but.  Cusack stars opposite Samuel L. Jackson.  He will also be seen on the big screen in the Fall of 2007 in MARTIAN CHILD opposite Amanda Peet for New Line Cinema.

John Cusack first gained the attention of audiences by starring in a number of 1980’s film classics such as THE SURE THING, SAY ANYTHING and SIXTEEN CANDLES.  Following these roles, Cusack successfully shed his teen-heartbeat image by demonstrating his ability to expand his film repertoire by starring in a wide range of dramas, thrillers and comedies including THE GRIFTERS, EIGHT MEN OUT, ADAPTATION, BEING JOHN MALKOVICH, HIGH FIDELITY and GROSSE POINTE PLANK.  

In 2005, Cusack was reunited with Billy Bob Thornton in the dark comedy, THE ICE HARVEST.  Based on a Scott Phillips novel, Harold Ramis directed the film for Focus Features.  
The previous year in RUNAWAY JURY he stared opposite Hollywood legends Gene Hackman and Dustin Hoffman. The film was based on John Grisham’s best selling novel of the same title and was directed by Gary Fleder.  In 2003, Cusack joined Amanda Peet, Alfred Molina and Ray Liotta in the thriller IDENTITY, directed by James Mangold for Columbia Pictures.

In the controversial film MAX directed by Menno Meyjes and released by Lions Gate in December 2002, Cusack portrayed Max Rothman, an elegant, sophisticated former cavalry officer who returns to his native Munich to set up an art gallery, when he meets another aspiring artist, a young Adolf Hitler (played by Noah Taylor).  The film, which Cusack also produced, garnered strong reactions at the 2002 Toronto Film Festival and has been debated extensively throughout the country because of its controversial subject matter.

In 2001, Cusack was nominated for a Golden Globe Award for Best Performance by an Actor in a Motion Picture – Comedy or Musical for his role in the feature version of Nick Hornby's English novel, HIGH FIDELITY, for Touchstone Pictures. In addition to starring in the film, Cusack also co-produced and co-wrote the script with Steve Pink and D.V. DeVincentis.  The film also stars Jack Black, Lisa Bonet, Catherine Zeta-Jones and John’s sister, Joan Cusack.

In 1999, Cusack starred in the dark comedy BEING JOHN MALKOVICH for USA Films.   Cusack’s performance earned him an Independent Spirit Award nomination in the category of Best Actor.  That year, Cusack also co-starred in CRADLE WILL ROCK, an ensemble drama written and directed by Tim Robbins, portraying Nelson Rockefeller opposite an ensemble cast that included Emily Watson, Cary Elwes, Angus McFadden, Susan Sarandon, Hank Azaria, John Turturro, Ruben Blades and Vanessa Redgrave.  He also starred with Billy Bob Thornton, Angelina Jolie and Cate Blanchett in Mike Newell’s comedy PUSHING TIN.  In the same year, he starred in HBO’s “The Jack Bull,” a traditional Western written by his father Dick Cusack.  John served as executive producer on this film along with Steve Pink and D.V. DeVincentis under the New Crime Productions banner. 

In December 1998, Cusack appeared in the World War II combat epic THE THIN RED LINE based on the James Jones novel about the Battle of Guadalcanal.  Directed by Terrence Malick for 20th Century Fox, the ensemble cast included George Clooney, Woody Harrelson, Nick Nolte, Gary Oldman, Sean Penn, Bill Pullman and John Travolta.

In 1997, Cusack starred opposite Joan Cusack, Dan Aykroyd and Minnie Driver in Buena Vista Pictures, GROSSE POINTE BLANK.  Cusack received rave reviews for the comedy that he also produced and co-wrote about a hit man who goes through a spiritual crisis during his high school reunion.  This was the first project New Crime developed and produced under their banner. 

Also in 1997, Cusack starred with Nicolas Cage, John Malkovich and Steve Buscemi in Buena Vista's blockbuster CON AIR from director Simon West.  Later that year he starred with Kevin Spacey in the Warner Bros. feature MIDNIGHT IN THE GARDEN OF GOOD AND EVIL directed by Clint Eastwood.  Based on John Berendt's nonfiction bestseller of the same name, Cusack portrayed John Kelso, the movie version of the author/narrator.  Additionally, Cusack lent his voice to FOX's full-length animated feature ANASTASIA opposite the voices of Meg Ryan as Anastasia, Christopher Lloyd as Rasputin and Kelsey Grammer as Vladimir.

In 1995, Cusack starred opposite Al Pacino in Castle Rock's political thriller CITY HALL directed by Harold Becker for Columbia Pictures.  In 1994, he re-teamed with Woody Allen, who cast him in the 1991 film SHADOWS AND FOG to portray playwright David Shayne in the acclaimed BULLETS OVER BROADWAY for Miramax. The ensemble cast included Chazz Palminteri, Jennifer Tilly, Dianne Wiest and Tracey Ullman. Some of his other feature film credits include THE ROAD TO WELLVILLE, TRUE COLORS, BROADCAST NEWS, STAND BY ME and BETTER OFF DEAD.  Cusack also starred in several romantic comedies, including Miramax’s SERENDIPITY directed by Peter Chelsom and co-starring Kate Beckinsale, as well as starring with Julia Roberts, Catherine Zeta-Jones and Billy Crystal in AMERICA’S SWEETHEARTS for Sony Pictures.  

Cusack divides his time between Los Angeles and Chicago.
Shélan O'Keefe (Heidi) was born in Chicago, IL where she resides with her parents and younger sister.  Shélan turned twelve while filming Grace is Gone, her first feature.  In
addition to acting, Shélan loves playing baseball with her little league team, The
Diamondbacks, who are so far undefeated!  She loves to read, draw and collects old photographs and antique keys. Shélan is trying to teach herself French and hopes to have a dog someday really, really soon.

Gracie Bednarczyk (Dawn) was born August 28, 1997 and resides in a suburb of Chicago with her mom, dad, older brother and younger sister. Gracie is very active in local charities especially during the Christmas season when she visits sick children at the Shriners hospital with Toys for Tots.  Gracie is a member of Girl Scouts, USA and while filming "Grace is Gone" advanced from Brownie scout to Cadet. Gracie is also involved in chorus, gymnastics, cheerleading and softball.  She loves animals and would like to one day open an animal shelter and/or become a veterinarian.  Due to Gracie's intuitive abilities, keen sense of awareness and kindness she is truly a friend to everyone.
Alessandro Nivola’s first professional leading role earned him a Drama Desk Award Nomination for his performance opposite Helen Mirren on Broadway in Turgenev’s A Month in the Country.  The following year he drew critical acclaim and a Blockbuster Award Nomination for playing Nicolas Cage’s paranoid genius younger brother in John Woo’s FACE/OFF.  A series of roles in English movies followed, establishing him as one of the few Americans capable of playing British characters from all regions and classes.  He starred as a Hastings fisherman opposite Rachel Weisz in Michael Winterbottom’s I WANT YOU, played the charming cad in the Patricia Rozema adaptation of Jane Austen’s MANSFIELD PARK and a singing/dancing King Ferdinand of Navarre in Kenneth Brannagh’s musical film of Shakespeare’s LOVE’S LABOUR’S LOST. Back in the U.S. he starred opposite Reese Witherspoon in BEST LAID PLANS, and played leading roles in JURASSIC PARK 3 and Mike Figgis’ TIME CODE.  He returned to the theater to play Orlando to Gwyneth Paltrow’s Rosalind in As You Like It at Williamstown, before being reunited with Helen Mirren in Peter Jan Brugge’s film THE CLEARING, where he played Robert Redford’s son.  He earned an Independent Spirit Award Nomination for his performance as the rock singer Ian McNight in Lisa Cholodenko’s LAUREL CANYON.  Apart from seducing both Kate Beckinsale and Frances McDormand in the film, he recorded the character’s songs himself prompting Vogue magazine to write, “he sings Brit pop well enough to get a record deal.”   His most recent films include JUNEBUG, which premiered in competition at the 2005 Sundance Film Festival as well as at Cannes and was distributed by Sony Pictures Classics.  Earlier this year he appeared in GOAL with Stephen Dillane and Anna Friel, playing an international soccer star with a mullet and a fake tan.  He recently completed shooting GOAL 2 in Madrid.  In August, he had the honor of being on the jury for the 2005 Edinburgh Film Festival.  

He is a graduate of Yale University with a BA in English.

ABOUT THE FILMMAKERS
 

James C. Strouse (writer and director) is from Goshen, Indiana.  He previously wrote the screenplay for LONESOME JIM, an IFC Films release directed by Steve Buscemi and starring Casey Affleck, Liv Tyler, Seymour Cassel and Kevin Corrigan and Mary Kay Place.  Strouse, who lives in New York City, is also a short story writer and cartoonist.  His stories have appeared on Nerve.com and in the New York literary magazine Open City.  GRACE IS GONE is Strouse’s second screenplay and his directorial debut.
Plum Pictures was founded in 2003 by Galt Niederhoffer, Celine Rattray and Daniela Taplin Lundberg to produce intelligent and heartfelt feature films.  Based in downtown Manhattan, the company produces two to three films a year, with a focus on both studio and independent films. 

Plum's first film was THE BAXTER, directed by Michael Showalter, starring Michelle Williams, Elizabeth Banks, Paul Rudd, Peter Dinklage and Justin Theroux.  IFC released in the summer of 2005.  LONESOME JIM was directed by Steve Buscemi and starred Casey Affleck and Liv Tyler.  LONESOME JIM premiered in competition at the Sundance Film Festival in January 2005 and was released by IFC in March 2006.  Plum also produced THE GROUND TRUTH, a stirring documentary that follows military recruits on their journey to war in Iraq and their return home, which premiered at the 2006 Sundance Film Festival, released last September by Focus Features and was recently short-listed for an Academy Award. 

In 2006, Plum produced four feature films and one short.  In addition to GRACE IS GONE, the company is represented at Sundance by two films in the Spectrum category.  DEDICATION is an edgy love story starring Billy Crudup, Tom Wilkinson and Mandy Moore directed by actor Justin Theroux while GREAT WORLD OF SOUND explores the dirty underbelly of the American Idol phenomenon as two guys get caught in a recording industry “song sharking” scam.  GREAT WORLD OF SOUND was directed by Craig Zobel with David Gordon Green producing along with Plum.

Also completed in 2006, Paul Soter of "Super Troopers" fame wrote and directed WATCHING THE DETECTIVES, a romantic comedy starring Cillian Murphy and Lucy Liu about a video store owner who lives vicariously through the movies he loves so much, until he meets an adventurous femme fatale that turns his life upside down. Finally, “Raving” is a short film written and directed by Julia Stiles inspired by an Elle Magazine article, starring Zooey Deschanel and Bill Irwin.

Still to come from Plum is THE RISE OF THEODORE ROOSEVELT, based on Edmund Morris' Pulitzer prize-winning bestseller, which is being adapted by Nicholas Meyer, with Leonardo DiCaprio and Martin Scorsese to star and direct for Paramount.
New Crime Productions was formed by John Cusack in 1997.  Committed not only to producing original and distinguished films, Cusack, along with producing partner, Grace Loh, also strive to answer the age-old debate of art versus commerce through creating films of artistic merit and commercial viability.  

Originated and founded by Cusack in 1988 as a wildly theatrical company, New Crime was the foremost avant-garde theater company next to The Steppenwolf Company in Chicago at the time.  The company specialized in absurdist and expressionist theater in the Italian art form of commedia dell’arte, producing over a dozen plays, four of which Cusack directed including Hunter Thompson’s “Fear and Loathing in Las Vegas,” “Alagazam… After the Dog Years” and “Methusalem” which won Cusack a Jeff Citation for Best Director at Chicago’s famed Joseph Jefferson Awards.  The production also won awards for Best Original Music and Best Costume Design.

Cusack has carried this success into the feature film world, creating under his New Crime banner such films as the cult classic, GROSSE POINT BLANK and the critically acclaimed HIGH FIDELITY both of which Cusack co-wrote and starred in.  HIGH FIDELITY garnered a Golden Globe nomination for Best Performance by an Actor for Cusack as well as nominations for the British Academy Award and the Writers Guild Award for Best Adapted Screenplay.    New Crime's feature film producing credits also include the HBO film, THE JACK BULL, starring Cusack and directed by John Badham and the critically-acclaimed NEVER GET OUTTA THE BOAT, directed by Paul Quinn.
In addition to GRACE IS GONE, New Crime recently completed production on BRAND HAUSER: STUFF HAPPENS, a political satire starring Cusack, Joan Cusack, Hilary Duff, Ben Kingsley and Marisa Tomei about a hit man on the brink, a passionate female journalist and a young outrageous international pop star converging in the fictional U.S.-occupied nation of Turaqistan.  Cusack co-wrote the screenplay with Jeremy Pikser (“Bulworth”) and cult novelist, Mark Leyner.   

Hart/Lunsford Pictures is a fully financed production company based in Louisville, Kentucky. Hart/Lunsford Pictures is partnered with Plum Pictures of New York City and has executive produced four feature films. The production company is financed by Louisville entrepreneurs Ed Hart and Bruce Lunsford, both of whom have extensive backgrounds in the entertainment industry (Mr. Hart in the theme park business and Mr. Lunsford in thoroughbred racing) and both of whom are among Louisville’s foremost businesspersons.

Hart/Lunsford Pictures does not rely on pre-sales to begin a project and will focus on moderately budgeted, character-driven projects that have strong value in all mediums, while establishing itself as an alternative venue to a traditional Hollywood production company. Although both Hart and Lunsford together decide on greenlighting prospective projects, Lunsford focuses primarily on the business management side, while Hart focuses principally on the creative side.
Jean-Louis BOMPOINT (cinematographer) was born in La Rochelle (France) in 1960.  He started developing a special interest in films and music from the age of 8 and he discovered with wonder the great French filmmakers, and thus, at the age of 12, he set up a film club in his school.
He started a correspondence with Norman Mac Laren (the greatest animation film director from National Film Board of Canada) who, over several years, would teach him the rudiments of film making.  In 1983, after completing his University curriculum, he left Bordeaux for Paris where he directed his first important movie HISTOIRE D'UN CLOWN.  Meanwhile, he worked with René Laloux, Claude Copin, Philippe Druillet, Michel Gondry, Paul & Gaëtan Brizzi, Bruno Huchez, Jean Chaplopin and many other well known French filmmakers and producers. He got acquainted with Marcel Carne and Jean-Christophe Averty who encouraged him. He went on making movies in France as well as in Canada where he has been regularly invited since 1986. 

In 1990 after making a short called PANT'O JAZZ in collaboration with the great director of photography Henri Alekan, Luce Vigo and GAUMONT asked him to restore completely (sound + picture) Jean Vigo's masterpiece  L'ATALANTE (GAUMONT - 1934). He managed to find all the elements considered untraceable since 1934. During this period, he was appointed member of the "Short films Commission" for the French National Center of Cinematography (CNC) and under difficult conditions finished his first experimental full length film PLUS JAMAIS DE LA VIE in which Pierre Etaix appears.

Then he went to New-York City to make CORRESPONDANCE, a short made with moving photographs. As he is crazy about Jazz Music and plays the vibraphone and the trumpet, he recorded his first CD in 1992, encouraged by his friend, the master Lionel Hampton who then declared on the cover sheet: "Jean-Louis Bompoint is one of the finest new young vibe players to come along in a long time. He should enjoy much success in the world of music.” Also, Bompoint has composed a lot of music for animated cartoons, radio shows and short TV films.

Since 1984, Bompoint has been teaching regularly in various film schools such as ESRA, LA MAISON DU GESTE & DE L'IMAGE and CFT GOBELINS NATIONAL ANIMATION FILM SCHOOL. He also worked as a Film Director, Head Editor and Director of Photography for several TV series, commercials, musical video clips and short films. 

In 1994, he left for Seoul (South Korea) to supervise a Cartoon Film Studio employing 250 people for IDDH & FRANCE 2. From then on, his experience in the field of cartoon films has led him to become a reference among several studios in China, Hong-Kong and Korea. Up to now, he has made 32 shorts which are regularly shown on TV and sometimes in movie theaters. The French Cultural Center in Groningen (NL) has recently invited him for a series of lectures about L'ATALANTE. He was Artistic Director and Technician Consultant for CONAN THE ADVENTURER (52X26'- C&D - Jean Chalopin) and has directed two animation series of 26X26': KASAII & LEUK THE HARE and THE SECRET WORLD OF SANTA-CLAUS for MARATHON PRODUCTIONS - FRANCE 2 - FRANCE 3 –(1995-1996) for which he also wrote the music. 

In 1993, Bompoint has been appointed Member of "Superior Technical Commission" (CST) for the French National Center of Cinematography and was invited in 1995 by the South Korean Government in order to represent France together with René LALOUX for the SEOUL INTERNATIONAL CARTOON ANIMATION FESTIVAL (SICAF). In 1997 he was engaged in USA by PARTIZAN & PROPAGANDA as Director of Photography for the 5 live action and B/W commercial films "NIKE - Basket Ball" (shot in Hollywood, Chicago & New York), directed by his best friend Michel Gondry. He also did with the same director the ROLLING STONES' video "Gimme Shelter” in Hollywood. Also he worked as Film Director and Production Manager for the animation series MICHEL STROGOFF for FRANCE 3. 

He has achieved with HAHN-SHIN (Korea) & TOUTENKARTOON the pilot film of his next animation series designed by Guillaume Ivernel and Thomas Szabo “FATS et MOE" (Best Film Prize at Mendrisio's International Cartoon film Festival) and has just finished 2 documentaries about Jazz music in Shanghai and another one with Lionel Hampton in New York and France, produced by Georges Bermann (PARTIZAN/MIDI-MINUIT). 

He also continues his DoP's activity with Nico Beyer (in USA & Canada), with Seb Caudron, MIDI MINUIT, in France with Henning Winkelmann in Germany, USA, South Africa, Morrocco & New Zealand and has just achieved a long feature film in Paris, directed by Alain Soral and produced by FLACH FILM (Jean-François Lepetit CONFESSION D'UN DRAGUEUR with Saïd Tagmahoui, Thomas Dutronc and Catherine Lachens. This film will be presented at the next Cannes Film Festival. More and more, Bompoint’s Director of Photography activity is becoming famous. As he is working all around the world, he is now represented in France and foreign countries by the famous FIRST-ONE agency. Also an American website was created on him by COMAINDUSTRIES & PLASTIC POETRY agency. 

Recently he has shot in Hollywood with Michel GONDRY the new "EARTHLINK" commercial film produced by PARTIZAN (Julie Fong) who was awarded as "The Best Commercial of the week" by SHOOT. Also the whole commercial films he has made with Henning Winkelmann were awarded in London, Cannes and Berlin film festivals. In February 2001 the French film revue LE TECHNICIEN DU FILM has presented a 4 pages article about his DoP's activity. 

At last and just for his pleasure, Bompoint has recorded a jazz CD with his band and Jimmy Woode, who was Duke Ellington, Charlie Parker, Ella Fitzgerald's best bass player. 

Then, Michel GONDRY called Bompoint back to Paris to shoot an incredible without editing sequence of 4 ' 20 " which constitutes the clip of RADIO HEAD, with Emma of Caunes in the leading part. 

When summer comes, Jean-François Rey (Senior Animator at Studio DREAMWORKS / Steven Spielberg), invites Bompoint to Los Angeles to shoot and light his 3D animation pilot THE SOUND CHAMBER.
Back in France, Bompoint is called upon by Aubagne's University to deliver some lectures.
Susan Block (production designer) brought sensitivity and subtlety to the settings of THE GUYS, a film about a fire captain who lost eight men in the World Trade Center attacks, which starred Sigourney Weaver and Anthony LaPaglia.  She gave a stark chill and beauty to the Mafia underworld of Edward Burns’ ASH WEDNESDAY, and she created the antiseptic school and bleak home that permeates the darkly comic WELCOME TO THE DOLLHOUSE.  Block’s numerous credits include Tom Cairns’ MARIE AND BRUCE, starring Julianne Moore and Matthew Broderick, and David O. Russell’s SPANKING THE MONKEY.

Ha Nguyen (costume designer) was born in Saigon.  She fled the country with her family one day before the fall of Vietnam in 1975.  They settled in San Diego.  After graduating from San Diego State University with a Fine Arts degree, she studied at The Fashion Institute of Design and Merchandising (FIDM) in Los Angeles.  She has an Associate Arts degree in Fashion Design.  Ha began her career as a designer for some of the leading fashion houses in the country.

After Ha switched to film, she designed some of the most successful films of the past decade: Oliver Stone’s HEAVEN AND EARTH, starring Tommy Lee Jones, THE MASK, starring Jim Carrey and Cameron Diaz, VAMPIRE IN BROOKLYN, starring Eddie Murphy and Angela Bassett, CONSPIRACY THEORY, starring Mel Gibson and Julia Roberts, PAYBACK with Mel Gibson, Lucy Liu and James Coburn, THE NUTTY PROFESSOR, starring Eddie Murphy, LETHAL WEAPON 4, with Mel Gibson, Danny Glover and Chris Rock, THE LAST CASTLE, starring Robert Redford and James Gandolfini, SWORDFISH, starring John Travolta, Halle Berry and Hugh Jackman, ALL CAUGHT UP, starring R & B star Usher, MOZART AND THE WHALE, starring Josh Hartnett and Rhada Mitchell (to be released), ZOOM, starring Tim Allen, Courtney Cox and Chevy Chase (to be released in August).  Ha has designed the costumes for more than 35 films.

In recognition of Ha’s creative work, in 1998 her peers invited her to join the prestigious Academy of Motion Pictures Arts and Sciences.  Ha is married to writer-director Dean Heyde.  They live on top of the Hollywood Hills with a cat named Bongo, a dozen birds and two deer named Betty and Boop.

Joe Klotz (editor) recently edited JUNEBUG for director Phil Morrison, which was released by Sony Picture Classics. The film premiered at the 2005 Sundance Film Festival and won a Special Jury Prize for Amy Adams' outstanding performance. She was also nominated for a Best Supporting Actress Oscar, and won the Independent Spirit Award in that category. It also screened at the 2005 Cannes Film Festival as part of the "Critics Week" program.  

Klotz recently finished work on the features MARVELOUS for director Siofra Campbell which premiered at this years Tribeca Film Festival and THE LIVING WAKE for director Sol Tryon which is finishing post sound.

Joe has cut both dramas and comedies. He was an editor on the Comedy Central hit "Chappelle’s Show" as well as "The Upright Citizen Brigade.” He also edited the romantic comedy "Let It Snow" for director Adam Marcus. His drama work includes the Showtime film "Shelter Island" for director Geoffrey Schaaf and the documentary "Dear Jesse" for director Tim Kirkman. 
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Payroll Services
H&K Payroll


Axium

Film Stock supplied by
Fuji Film

Cameras supplied by
Otto Nemenz

Lighting and Grip Equipment supplied by
Essanay Studio & Lighting


Hertz Rental Equipment

Paramount Production Support, Inc.

Music Composed and Produced by
Max Richter

Score Mixed by
Geoff Allan at CavaSound

Composer’s Musicians
Francis Macdonald


Zachary Ware


Simon Cottrell
MUSIC

“Maybe Not”

Written by Chan Marshall

Performed by Cat Power

Published by Chrysalis Music (BMI)

o/b/o Mattitude Music, LLC (BMI)

Taken from the album You Are Free

© Matador Records 2003

“Vladimir’s Blues”

Written by Max Richter

Performed by Max Richter

Published by Songs of Windswept Pacific

Courtesy of Fat Cat Records

By arrangement with Bank Robber Music

“Jack and the Beanstalk” footage

Courtesy of David Shepard, acting

on behalf of Film Preservation Associates, Inc.

“Aladdin and the Magic Lamp”

Footage courtesy of David Shepard, acting

On behalf of Film Preservation Associates, Inc.

Special Thanks
The Crew

The City of Chicago

Joyce Piven

The Piven Theater Workshop

Casey Affleck

Pete Beaudreau

Jacqueline Bednarczyk

Kathy Bednarczyk

Stephen Bednarczyk, Sr.

Stephen Bednarczyk, Jr.

Marifi Berberabe

Natalie Berg

Sara Bottfeld

John Bruce

Steve Buscemi

James Ryan Caldwell

Siofra Campbell

Bonnie Carroll

Nate Craft

Heather Craig

Rosana De Soto

Jim Duffey

Mike Eisner

Brian Patrick Farrell

Jason Fulford

Dana Lynne Gilhooley

Tom Gilroy

Eliza Tuli Pierson Grant

Rory Hanrahan

Gisellah Harvey

Peggy Heffner

Phil Morrison

Becca Murphy

Gail Niederhoffer

Victor Niederhoffer

Cassandra O’Keefe

Damien Jones

Xenia Simone James-O’Keefe

Karen Pavlicin

Mary Kay Place

Warren Peligran

Josh Seftel

Regina Spektor

Don Strouse

Rachel Strouse

Sally Strouse

Sarah Strouse

Deborah Tainish

Marisa Tomei

Sol Tyron

Kate Williams

Matthew Williams

Thanks

Survivingdeployment.com

TAPS.ORG

Apple Computer

Andamiro

Jonathan Boal

Matt Hannon & Davie Brown

Office of the Assistant Secretary of

Defense for Public Affairs, Special

Assistant for Entertainment Media

LTC Jeff Dishart

US Cellular

Wendy’s

John M. Williams

Arby’s

Astro Filmworkers

Baskin Robbins

California Pizza Kitchen

Capitol One

Casio

Elyce Chalme and Rogers & Cowan

Cass Clay

Chevrolet

The Chicago Film Office

Kathryn Como & AIM

The Cook County Forest Preserve District

Cypress Gardens

Dairy Queen

Dave & Buster’s

DELL, Inc.

El Monte RV

Essanay Studio & Lighting Co.

Fletcher Chicago

Fort DeSoto Park

Frito Lay

Matt Granchamp, WeatherWize

Gray’s Travel

Hilton Tampa Airport Westshore Hotel

Holiday Inn

Hollywood Rentals

The Illinois Department of Transportation

The Illinois Film Office

Illinois State Lottery

Indie Clear, Carol Compton

Krunchers, Jay Foods, Inc.

Lake Forest Oasis

Malelo and Co.

Manilow Suites Apts.

Marriott Inn

Michael Legamaro

Minnesota State Lottery

Movie Movers

Otto Nemenz

Pear Tree Catering

Pepperidge Farm

R&S Service

Reynolds Wrap

Stacey Robinson & UPP

Rock Bottom

RSL

Jean Rupar and Little Tikes

Samantha Sarakanti & Norm Marshall

Screen Cuisine

Seale Production Services

The Seneca Hotel & Suites

Serengeti Eyewear

Source Material Clearance

St. Petersburg Film Commission

Studex

Stewarts Private Blend

Sweet Thang

Tampa Bay Department of Transportation

Tampa Bay Film Commission

Value City

The Village of Itasca

The Village of Westmont

Greg Weed & PRO.P.AG.AND.A

Wrigley Gum

Yahoo
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