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a8 & boy he worked at
st his native

_where they made colo

‘lnl for

the working out of thefe primitive

“works of
Cameron in 1890, not
Paris and the sfiudio of Ca-
applied for the job of art
eritic on the Tribune lately vacated
=m Mohroe, a family friend.
‘W. Patterson himself ex-

-Mis  “credentials,” which
were emllai of wmrticles he had
from Paris.to an Ot-

paper. Mr. Cam@ron recalls
ammusement how Patterson

art”
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wa, Il

langer, Lefebvre, Laurens ar
Benjamin Constant were his ;
teachers in Paris. Later on &
turn visit he studied in the

Cabanel. His Paris life cul

the clippings from the botl-|minated in the winning in 1900 of

up, something near Chinese

. When the world's fair came on
newspaper sensed s art im-

, and through the whole
g of the fair Cameron laid
. Bside his brushes and devoted him-
polf 10 writing. He wrpte scveral

i

the exhibiling

- land and the rest. His was
Beer art job, bringing the

multitudes,

1

‘up
™

idebs

& €ritie invaluable, however,
it

rmu, his fellow student.

about the whole show, then met at the Athenmum. In the so-
countries ciety's show of 1891 theré were live-
fndividually—France, Holland, Eng-|l¥ discussions among the members| -
pio-|as 1o whether his painting, *The
ures | Bivouac,™ or a pamnung by Oliver

' to confarm to the Dennett. Grover should win the
scale into the comprehension|prize. Before the’ awarding, how-

after anpther wseven years|and all the pictures were destroyed.
decided he couldn't serve/Cameron repainted his picture, as
masters, 8o he relbctantly gave|did some of the others. Grover en-
writing. He cansiders his career [tered one that he had interfded to

silver medal in the Paris expe
In Paris, too, he won his wife,
Galon, a stalented painter of po
«®e |
Cameron's carly art activities in}
Chicago were identilied with the old]
Chicago Society of Artists, which
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the huge -cyclorama, “The Chicago
Fire.” Thas experiefice started him
painting owurals, along with his
easel pictures, with the result he
has become one nf the most suc-
cessful murahsts in the middle west.
An early job was the decoration
for Jones, Linick & Schacfer of
their pioneer *“movie palace.” the
Orpheum, still operating on State

ever, the Athanaum burned down

send in the first place, but hadnt

cause him bring his had time to finish. Grover’s new
and theorjes to a definite focus and |picture tclassed Cameron's re- l“‘“‘:;‘ ?hd' Mr:: :}’hzr m::?'m:
Eave riad of stimulating|painted “Bivoyac,” in the estifnatic d Came: rigi

e My e A e obliterated by newer decorators.

t doom perpetually most
men.to a life so nearly
to that of the ent-
o Mr. Cameron- retains _his

slant” in cofversation;

“newspaper
striking directly at the heart of a
situation

% y

Bom in Oflawa in 1862, Camercn
bad his first experience with color
before he could talk. But he could
yell, and he did.  He spied a bright
red lid on a pan where buckwheat
were [rying and reéached for

carries the marks still on
ngers.

As he grew up his stepmother
and a good-looking school teacher
encouraged him 1o be an artist
The teacher allowed him

?R'lll
at the blackboard.'’ His|

‘more practical -father grumbled. and

so Cameron went 1o work in the

factory. However, he

'!I

| ‘more his: wapand. .|

of the judges.

Cameron’s first Chicago “com-
mission” was a military painting. He
hadt in his studio a reproduction of
Aimg Morot's “Battle of Reichol-
fen” Ma). E. C. Moderwell, civil-
war soldier. saw 1t. He lamented
that the soldiers pictdred were Eu-
ropean, not American, Cameron as-
fured him American civil-war sol-
diers were easily paintable. The
discussion resolved ifself into am or-

Cameron painted two big panels in
accepted French salon style, “Mu-
sic” and “Dancing.”"” represented by
beautiful, seminude ladies. He also
did a ceiling reciting pictorially the
romantic ekploitr among goddesses
and nymphs of Orpheus (Orpheum.
Orpheus).

For McVicker's, also Jones, Linick
& Shaefer auspices, he painted an
old Italian comedy scene with Pan-
der from the major to paint his own [taloon, Columbine-and the rest, de-
heroic exploit at Stoneman’s Mound. |veloping an idea that the new art
where, wounded and his horse shot|of the movies, like the old Italian
from under him. after a gallani/comedy, was in pantomime follow-
charge, he had been taken prisoner |ing a scenario. |
by the “‘rebels.”™ This inting. stilll The design for the Randoliph the-
in the Mpderwell family, enjoyved a|ater, another Jones, Linick & Shae-
wide celebrity among civilswar vel-|fer house, was particularly daring. It
crans . was a long, horizontal panel, with a

e 4 big female nude—entirely nude—in

Cameron was one of many yvoung |the center. flanked by the ocean and
Chicage artists emploved just be-|shits of either side. Mr. Cameron
fore-the Columbian fair to work on I:ad made the design for a Greek

restaurant. But the restaurant man,
short of money, wanted him to “eat
it out.” Cameromn wasnt that hun-
gr¥. Aaron .Jones, by accident, saw
the design,.liked it and ordered it
into, the Randolph theater.

Many more theaters in Chicago,
out in the state’and in other towns
of the middle west are adorned
with Cameron murals. So is an
Oklahoma City bank, the last big
job Cameron did: the courtiouse at
Flint. Mich , and various dther pub-
lie buildings. I

Another link between
and the theater iz a series of por-
traits he did of Richard M
in character. Mansfield liked his
Shylock Cameron p‘?unlod,,lfnr his
own amusement an ordered the
others. Paul Wilstach's biographyv of
Mansfield repréduces as< illustrations
twa of the Cameyon phintings,
“Shylock" and -*“Baron Chevrial.”
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A philosopher in religion ratHer
than a devotee, Mr. Cameron on
one of his wvisits to France did a
Christ picture that Fas had a unique
history. It is “The Youth of Christ,”
picturing a dreamy, barefoot, big-
eyed boy in a carpenter shop., but
without a halo. The shop Camerdn
found by lucky chance in Picardy
when his conception was taking
shape. Shavings on the floor from
different-colored woods supplied &

— —.

Cameron|®f

variéty of hues for his design. A lib-
eral relizious sect pleased by the
lack of halo and the informality of
the boy, planned to'buy the picture
for nne of their Chicagn mecung
places. But funds ran low and the
dcal fcll through. Then there ap-
peared as buyer with sufficient
Mmoney an avowed atheist’

Cameron, despite his training un-
der Cabanel’and the other severe
“academic” French masters, has not
allowed either his talent or his in-
Spiration {o congeal.dn his criticismg
the” Columbian exposition he
sought out the “progressives” of the
and Jsracls, He has
experimented in the “isms” as lale

“Cubism,” though he hasn't ex-

ited his experiments. He has
wa¥ched nature © with not onlv a
trained eve but an understanding
sympathy. Shortly before the world
war he exhibitéd in Germany a pic-
fure that brought favorable com-

—

ment from the crown prince, with
resulting international publicity for
the artist. It was called “Traeumerei”
and it was a painting of sheep in
the Michigan woodlands beside a
small lake. But the peculiar feature
was an atmosphere that had settled
aver the regian several days after a
huge forest fire. The soft haze Cam-
&ron caught was what aroused the
German nrince’'s admiration.

Next week—Romolo Roberti.




